HARRY LEE, 
Associate Editor 


SARK 1S LAUNC 


“3 7 wos 


ames Pn ae eee Te a 


te a 


cies 


uy 
2 2Uy Sune 


TH Ce 


Igatao Sarrara Ma4+ 


DOLORES 


oes: on 
r 2 Warner bros. F: one 
~ = 4 


p Prediction No. ae... 


- 


a ge ets 


Warner Bros. Present 


DOLORES COSTELLO ~} 
“NOAH’S ARK” 1" 


with 


a 


> 2: réd iced and Reproduced by 
Western Electric System and Apparatus 


Technical Director 


FRED JACKMAN 


Photography 
HAL MOHR: and BARNEY McGILL 


Adaptation 
ANTHONY COLDEWAY 


Titles Edited by 
DE LEON ANTHONY HAROLD McCORD 


Technicians 2% 
ESDRAS HARTLEY LEWIS GEIB oot C30, 8 
FRANK MURPHY HAROLD MILLS © 
PAUL GRIMM 

HENRY BLANKE 


To 


Stormswept sea and sky. 

ue - And the Lord said in his heart. I will not again 
curse the ground any more for man’s sake, for the 
4 imagination of man’s heart is evil from his youth.” 
oe of the Tower of Babel . 
| injustice .. . bestiality... Noah, the patriarch, at 


an altar in a high place ... the Ark on dark waters 
. the Rainbow of Promise . . . the Children of 


-Slavery-. 


A © 
a mople. carries a_ typically cosmopolita 
e-podge of humanity. Among the 
ary, a beautiful Alsatian dancing 4 
are e also two husky American youths, 
and his buddy, Al. Seated near, and 
is a we Russian. <A _ Bal 
glowers: between two French soldie 
mother chastizes her child, at which 4% 
man, evidently a preacher, remonstrates gentlys e 
The reverend gentleman’s action rouses. ‘the seoj 
of the Russian who begins a tirade, st € 


| tianity which is loudly applauded b¥the renc ' 


ana 


and the German. Suddenly, as if i 

challenge—the train collides with a 

rific foree—leaving only a blazing ma: 
jin the rain-beatémemight 


and Al. As they depart, a trooe or 
ters into the courtyard with news that 


ersar, - JAS been declared. 


\ 
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In \the underground refuge as they wait for the 
bombardment to cease, the preacher compares the 
modern deluge of blood to the ancient deluge—and 
in the magic of his words—the actors in the World 
War are changed into characters of five thousand 
years ago. Mary becomes Miriam; Travis, Al and 
the Balkan become sons of Noah; the preacher him- 
self is the Builder of the Ark. 

The Festival of Jaghut is in progress, its lewd, 
heathen rites signalized by the sacrifice of the most 
beautiful virgins of the pagan country. In contrast 
with the glittering evil excitement is the simplicity 
of the life of Noah, the patriarch, who with his wife, 
his three sons, Japheth, Ham and Shem, and the 
beautiful handmaiden, Miriam, dwells on the out- 
skirts of the sin-ridden city. 

Drunken soldiers bear Miriam into the presence of 
the king who at once orders her preparation for 
sacrifice. Japheth, who follows, protesting wildly, 
is torn from his sweetheart’s arms, later blinded by 
fagots and sent to labor in the mills. 

In the meanginte Noah has received the Divine 
Message! to. bu ld the Ark. He is seen with his two 
Sofs,..2bd their wives, carrying on the 


3 The: Oe Licata Seéne fades and again the dim cellat 
France’ appears. Red Cross workers are carrying 
ors tp to the light. Sounds of war '.ave 
xestatic shouts rend the air. The armistices. 
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From the itive ai Wait 


the Deiuge °° 


Prog 


Israel, lost in the wilderné™ Worsl * : 
lene orshipping thigh Re 


Modern times .. . the stock exchange 
of frenzy ...a ruined man shoot~ th- 
caused his ruin a aan = 

. crowds rush hither az 

= delirious. _. 

rom’ theSshiad S$ shee 
ing light? wt? sei 


WT 


greBnen| whi 
= te Dafne, 


ches that Travis, ag 
erman machine: tet tk ‘| 
rom the trench follow? 
rcealed gun, Travis# 4; 
Bde. annihilatmg it. His elation © 
bwever, when he sees that the opie 


as killed, 

\Mary,- a Pe atoek worker 
is\ always eagerly ‘starcly 
tints sole on leave. 


Y Weone moment a shell bull 
in he ad catap og into | 


cellar of a a ~ g 


C. * cS 


great task, under ~ ‘ibes A 
one of dead visitations. hal ai 

Noah and his persecutors; Then Pe 7 
making their way to the Ark é 


causes King Nephilim to Q st ie for™ 
the sacrifice of Miriam. After the ceremonial bath 

she is escorted to the tempfe jh rgyal xaiment. The 

religious festival has becontpam ghey ..-Phe beautiful 

sacrifice is led to the feet of e gor Jaghut—the 
high priest fits the golden arrow to the bow—ready 
to speed it to her heart—when the great gates lift 
and, accompanied by wind and rain, Noah enters, 
majestically. He warns them of oncoming doom— 
and disappears as the soldiers rush forward to seize 
him. The rites proceed but just as the High Priest 
is about to release the arrow, a bolt of lightning 
strikes him down, while a second destroys the idol. 


Wild confusion follows. Dark torrents of rising 
waters flood the temple, Miriam and Japheth, swept 
together, are borne on the raging tide to the Ark 
and safety. Japheth’s sight has been miraculously 
restored. All kneel in thanksgiving. 


= % POSTLUDE 


has been signed. ‘“God’s covenant with the new 
word,” the chaplain exclaims. Mary and Tr- 
wild with delight, are carried away in + 


fa adsyysd! 
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Noah’s Ark Sets Cover Lee fe 
More Than Square Mile, ~ | 
Téa Thousand in Cast 


sve““Noah’s Ark’ Building pon ae Less Difficult Than Task of 


senate Maha Transferring Biblical Deluge to Screen 


@ man, horse, hydraulic and! once, begun, had to ogre ne ata ewes S ae of oe 

_{merry clip, without distractions. artisans worke in three eight-hour 
eee suvelved in 2 super Fi ‘shifts preparing the vast temple 
courtyards for the most elaborate 
scene of the picture. Sewing 
machines hummed the livelong day 
on costumes, of the _ pre-deluge 
period. Eighteen thousand yards, 
or more than half a million inches, 
of silk braid were utilized for cos- 


@ motion picture is admir- Two years were spent in research 
Sustrated in Warner Bros.’, before Jack L. Warner, vice-presi- 
- letad age of , dent in charge of production, gave 
gcompieted production ©! | the word to start. These years 
Ark.” The sheer me-|were consumed in advance biblio- 


Meee organizing a vast army | graphical, architectural and sar- 
000 extras, controlling a torial research on diluvian and 
tumes alone. There was _ requisi- 


The ac- 

animals, and charting antediluvian civilization. I 

: : mulated data at hand, Director 

1 , photographers, — elec- | Michael Curtizunaeael ‘Swittly; anal ones Dea wigs and oo beam 

@@figeand 1,100 workmen on aj almost overnight a miniature ci! pagan elitd 
Meeezht-acre auxiliary studio, | had sprung up, with every basiv| oold and coffee 
making of a two-million-| mdustry represented in the movi?) the hoi polloims 


ay | Lot, anvils clanging, flywheels hums) }, -a pica lta 
“Gesereen epic—all this tran-| | ming, forests of wood mounting, the-nawr nag 


Bethe organization rec iste = ae, 
Biccidal vias Chee a Se nerastant trate cont a ae 
Industrial: plant where a ing and assistant dir Y- | deleverad -omacthes (recial detracts 


4s fit into a pattern and !"8. while the aitwcrit heathen Temple 
Samnerertiiere is plenty of time. With two million dollars thrown of dissolute and 
gr Ry !into the making of “Noah’s Ark, feared. Casting 
@iaewas an element of impor- ,drama of the first order was ex- army of nonde- 
mf “screening “Noah’s Ark,” pected, drama that would justify imposing 
re-the,production cost per hour, both aesthetically and economically d 128 side 
WAS = $19, 0Q0, and where the picture, | the colossal expenditure. esiles a miseeliany of lesser 


The whipping into shape 
of a super-cinematic opus | ted for the™ai 
more than anything else Then the Wig i. °. 
resembles the marshalling | Jack L. Warner ordered sm shoo |: 
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Scene From'Noahks Ark” starring Dolores Costello 


ith Geordé O'Bri 
@ Warner Bros. Production “ge Ait 


by war lords of their| ing to begin. : 
forces. Both the general| The smoothness aaa 
and the producer utilize| that followed was THe 
vast numbers, have arbi-| painstaking precision OR™® 
trary power, and move} Each groove of the dovetaiiga) 
over an immense terrain| fitted perfecly. The unwiel vt 
for their ultimate pur-|of 10,000 extras moved as 
poses. fectly as one unit. They en @red 

It is interesting to study| @ long room, were sprayed by 80 
the statistical figures on|SPray machines on arms, chest, 
this production. Fifty | legs and head with a special bronze 
technical experts were|Tainproof toning that instantly 
engaged to work  onj gave them the coppery complexion 


(Continued on Page 24) 
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THE CAST —— 


Modern Biblical 


MARY (MIRIAM )...DOLORES COSTELLO 
TRAVIS (JAPHETH)...GEORGE O’BRIEN 


Nickoloff (King Nephilim).........Noah Beery 
Waiida 6 el a ee ee 
Al (Ham)................... Guinn Williams 
Minister (Noah)............. Paul McAllister 
Tae Soldier (High Priest). . _. Nigel de Brulier 


German (Leader of Soldiers yr: _Anders Randolf 
Frenchman (Leader of King’s Gund ) 
Armand Kaliz 


Dancer (Slave Girl)...............Myrna Loy 
Innkeeper (Guard) ....... William V. Mong 
Balkan (Shem, Noah’s Son). ... Malcolm Waite 
In Stock Exchange Sequence—Broker 

Noble Johnson 
In Stock Exchange Séquence—Trader 

Otto Hoffman 
Aid to Leader of Soldiers... _. . Joe Bonomo 


Ten Thousand Extra Characters 
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THE MODERN STORY BEGINS AS THE CONTINENTAL TRAIN THUNDERS ON TO DESTRUCTION 


ADVANCE STORIES 


“NOAH’S ARK,” WORLD 
WINNER, SOON HERE | 
ON. THE VITAPHONE | 


Manager ....of the.... The- 
atre announces next... . as the 
date set for the premiere of the 
world’s greatest talking picture, 
“Noah’s Ark.” This epic of the 
screen took more than three years 


in the making, and includes over 
ten thousand extra characters in. 
the cast, beside the stars who play 
the principal parts. Dolores Cos- | 
tello is starred with George 
O’Brien. Others are Noah Beery, 
Louise Fazenda, Guinn Williams, 
Paul McAllister, Nigel de Brulier, | 
Anders Randolf, Armand Kaliz, | 
Myrna Loy, Williaf V. Mong, Mal-_ 


_———-*X¥, a4; te at 
sath eee ot 


“sets ror “iNOanh’s Ar POT CU 
more than a square mils, and the 
buildings necessary ranged from 
modern~ sequences, portraying 
Paris and scenes in the war zone 
and the French countryside, to 
staggering creations such as the} 
Tower of Babel, temples devoted | 
to the worship of heathen gods, | 


marvelous scenes of the Flood, and | 


the Ark itself—made after the pro- 
portions mentioned 


spanning as it does the rainbow of 
fifty centuries—through which the 
hearts of humankind have remained 
unchanged. “Noah’s Ark” is Vita- 
phone’s most tremendous vindica- | 
tion. | 


“NOAH’S ARK” IS~—~ 
VITAPHONE EPIC 
OF HUMANITY 


“Noah’s Ark,” made to top any 
picture ever made, comes to the 
_... Theatre .... next for a run 
Of 555 This stupendous spec- 
tacle, which includes more than 
ten thousand in the cast, was over 
three years in the making. _Vita- 
phone is used for symphonic ac- 
“sompaniment, for sounds and for 
the voices of players—the gran- 
deur of the effect can be imagined 
from the fact that the play covers 
the most dramatic moments in the 
span of fifty centuries—the modern 
story having to do with the period 
of the World War and the ancient 
sequences portraying scenes of the 
building of the ‘Tower of Babel— 
vast orgies before heathen gods— 
the world-devastating Flood—anc 
the building of the Ark. ss 

Michael Curtiz, internationally 
famous as director of mighty spec- 
tacles—directed this greatest of all 
epics of the screen. Dolores Cos- 
tello is starred. with George 
O’Brien, Noah Beery, Louise Fa- 
zenda, Guinn Williams, Paul Mc- 
Allister, Nigel de. Brulier, Anders 
Randolf, Armand Kaliz, Myrna Loy, 
William V. Mong, Malcolm Waite, 
Noble Johnson, Otto Hoffman and 
Joe Bonomo. The story of ‘“MNoah’s 
Ark” was written by Darryl Fran- 
cis Zanuek. 


in Genesis. | 
The story is tremendously moving, | 


Scene From Noohs Ark" starring 
Werner 


“NOAH’S ARK® MIGH’ 
TALKING PICTU 
TO.... THEATRE SOON 


-_-_-ee 


“Noah’s Ark,” the talking pic- 
ture Which Warner Bros. herald 
as “made to top any picture ever 
made,” has its premiere at the 


SEE AND HEAR 
HUMAN STORY OF 
“NOAH’S ARK” 


“Noah’s Ark,” the long heralded 
epic of the Flood, with sequences 
both modern and ancient, and a 


cast of over ten thousand, is 
scheduled to come to the 
Theatre next, for a run 
‘oh 


Dolores Costello is starred with 
George O’Brien, and the cast in- 
cludes Noah Beery, Louise Fa- 
zenda, Guinn Williams, Paul Mc- 
Allister, Nigel de Brulier, Anders 
Randolf, Armand Kaliz, Myrna 
Loy, . William .-V. Mong, Malcolm 
Waite, Noble Johnson, Otto Hoff- 
man and Joe Bonomo. The moving 
and tremendously human story was 
written by Darryl Francis Zanuck. 
Michael Curtiz, internationally 
famed as the director of huge spec- 
tacular pictures, was in charge of 
production. Vitaphone gloriously 
triumphs in voices of players— 
in sounds—and in symphonic ac- 
companiment. See and hear the 
world’s greatest picture. 


Vitaphone having thrilled the 
world in a series of sensational 
talking pictures—finds its most 
| magnificent demonstration in 
“Noah’s Ark”—epic of all humanity. 

Touching the ends of the rainbow- 
span of fifty centuries—“Noah’s 
Ark” includes in its cast more than 
ten thousand characters, and was 
more than three years in the mak- 


— 


STUPENDOUS 
“NOAH’S ARK” — 
TALKING FILM 


| 

| .... Theatre .... Next 
ia “Noah’s Ark,” the Warmer Bros. 
Vitaphone production, heralded as 
having been “made to top any pic- 
ture ever made,” comes to the . 
Theatre . . next for a run of 
rae The stupendous production 
includes more than ten* thousand 
characters. Sets covering more 
than a square mile were used in 
the making—a period of three 
years. 

Darryl Francis Zanuck wrote the 
story and Michael Curtiz, inter- 
nationally famed as the producer 
of spectacles of vast proportions, 
directed. Dolores Costello is starred 
with George O’Brien. Other promi- 
nent members of the cast are Noah 
Beery, Louise Fazenda, Guinn 
Williams, Paul McAllister, Nigel 
de Brulier, Anders Randolf, Ar- 
mand Kaliz, Myrna Loy, William 
V. Mong, Malcolm Waite, Noble 
Johnson, Otto Hoffman and Joe 
Bonomo. 


ES, COMES 


+ Theatre next: .2> 2s night 
sheet wames. £55 oo *|  “Noah’s Ark,” mighty in concep- 
Stupendous in conception, the | to”, RBS life we the ends of 
production was more than three | the, rainbow-span 0 fifty cen- 
turies. The lovers, whose glamor- 
,’ 


years in the making and includes 
in the cast over ten thousand extra 
characters. The story, which was 
written by Darryl Francis Zanuck, 
touches those moments of cataclys- 
mic power between which lie fifty 
centuries. The characters play 
their parts in the soul-trying mo- 
ments at the beginning of the 
twentieth cenjury and are wafted 
back to the days of Noah—to vast 
scenes of heathen debauchery—to 
the building of the Ark—the dark 
terror of rising waters—which de- 
stroyed all but the family of the 
patriarch. Sets covering more] SCenes Ojge 
than a square mile were necessary { 
to the production which was di- 
rected by Michael Curtiz, intex 
nationally famed as the diregtoi®s 
great spectacles. The castaliel 
Dolores Costello, who ie ere dir N oah—. 
with George O’Brién, Noah*Beas) Famuy « 
Louise Fazenda, Guinn -s¥iiia 
Paul McAllister, Nigel des Breager. 
Anders Randolf, Armand Ka 
Myrna Loy, William V. MortayMal- 
colm Waite, Noble Jolson, Otto 
Hoffman and Joe Bonomo. Vita- 
phone plays a magnificent role—in 
symphonic accompaniment—in reg- 
istration of sounds of flood and 
turmoil and in the lighter sounds 
of music and merriment. 


ous personalities survive the soul- 
stirring days of the World War, 
are transported back across the 
centuries, to the iniquitous days 
preceding the Flood. 

Vitaphone is vindicated as never 
before by the magnificent sweep 
of the story—by the 


flood—terror—mirth—and by 


so melodiously interpaet ae 

companiment been is ai 

which folloyy e FPN. a 
ENoah’s Atti. Fs 


BS tomplay the 
S Ws in itself 
f een) Paul McAllister 
fcenteas the patriarch, 
and @#!l the actors are per- 


angelessness of the heart of 
humanity—whether in the modern 
Hfe that we know—or in the tra- 
ditional past. Tremendous as is 
the idea of the play, the human 
story which runs through it is 
compelling, intimate and tender. 

“Noah’s Ark” stands alone 
among pictures. See and hear it at 
the .... Theatre... . next. 


human voice, and nevephigs quite | 


VITAPHONE TRIUMPHS 
IN COMING “NOAH’S ARK,” 
SPECTACLE OF THE AGES 


ing. Darryl Francis Zanuck wrote 
the story. Michael Curtifiijitvine 


produced “Moon of Isra@it\siame: 


other spectacular successéSigehOgty ly 


directed. The sets cover@= == * 
than a square mile and fgg. 
one of the most impress 
assembled. ‘ 


Dolores Costello is #&% 
George O’Brien. In the 
company are Noah OF 
Fazenday-—Guinn Willi 
McAllister, Nigel de Bian 
ders Randolf, Armand Kd 
Loy, William V. Monggeg 
Waite, Noble Johnson, rand 


man and Joe Bonomo. 


cmos | 
aero © 


Vast and thronging=age 
scenes and situations (ius 
Ark.” The love storyiatil 
through it is glamoroug 


ing. Characters wreck@qanaemnes 


tinental train, find themseiv@s in 


Paris at the opening of! he tid 
War. Passing throught sen): 
stirring time—they fir themselves 
wafted back fifty centuries to- the 
days preceding the Flood—actors 
in scenes of heathen worship, de- 
bauchery, slavery—and in the 
idyllic life of the family of the “one 
just man,” Noah. 


Miriam, handmaiden in _ the 
household of the patriarch, is cap- 
tured by the heathen soldiers. Her 
lover, Jepheth, son of Noah, in try- 
ing to rescue her, is tortured and 
sent to exile. Then the Flood! 


manifold jeg 
sounds of tumult—war—slavepyeey 
Mine). 


Scene ram Noahs Ark" startin 
Dolores Costello with George Obrien 
Q Warner Bros.Production 
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MYSTERIOUS TAVERN WHERE MARY FINDS SHELTER BUT FACES NEW DANGER 
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ADVANCE STORIES 


“Noah’s Ark,” Screen’s Biggest 
Spectacle, Soon Due Here 


“Noah’s Ark,” the long heralded 
Vitaphone talking 
picture, comes to the... . Theatre 
While the title would sug- 
gest that “Noah’s Ark” is a tale 


Warner Bros. 


soon. 


sand people was employed 


carry through the tremendous 


in 
“Noah’s Ark,” and Warner Bros. 
allotted a thirty-eight acre tract to 
construct the settings, on which to 


from the Bible, it is, in fact, a story 
of modern life with a background 


project. ‘“Noah’s Ark” is said to 
be truly gigantic in its proportions, 


of the antediluvian days. 


A cast of more than ten thou- 


“NOAH’S ARK” AN EPIC 
OF CHANGELESS LOVE 


“Noah’s Ark,” the huge spectac- 
ular picture, about which many 


stories have appeared in recent 
months, has now been released by 
Warner Bros. and will be seen at 


_$tness a 


* 


© 


So they tate 


- 


The story of “Noah’s Ark” is by 
Darryl Francis Zanuck and was 
directed by Michael Curtiz. It was 
more than three years in produc- 
tion and is the finest and most am- 
bitious picture that Warner Bros. 
have yet madé. The settings occu- 
pied thirty-eight acres, and thou- 
sands of people were employed in 
the flood scenes, as well as in the 
events which occur in the sequences 
depicting modern times. 

The cast of “Noah’s Ark” in- 
cludes Dolores Costello, as star, 
with George O’Brien, and Noah 
Beery, Louise Fazenda, Guinn Wil- 
liams, Paul McAllister, Nigel de 
Brulier, Anders Randolf, Armand 
Kaliz. Myrna Loy, William V. 
— Waite, Noble John- 
son, Ot SHoffman and Joe Bonomo. 
~*Noahiae Ark” is not a Biblical 


= storyr is true there is a_certain 
Abwesymbolism inst, showing 


jart of man has changed 


atervened . between 
}. the Great “War. 
ns just before the out- 
the war and the victims 
Nwreck, on reaching Paris 
Mflict is on. 
# hey are carried into the 
Mr the nations. At one 
fa bemb hits a building where 
@ taken refuge artd they 
See Tarown into the cellar. There 
& Chaplain begins to tell them of 
Noah and the Flood and as they 
are carried back to the ancient 
time, the story is made a reality. 

In making “Noah’s Ark,” Warner 
Bros. have used Vitaphone most 
effectively. There are some pas- 
sages of speech and symphonic ac- 
esmpaniment but the most tremen- 
dous role played by Vitaphone is in 
the effects during the Flood, and 
the scenes preceding it. 


ugh the fifty centuries. 
the, 


and to possess a story of intense 
interest. 

The moving and human story of 
“Noah’s Ark” was written by Dar- 
ryl Francis Zanuck, and in it he 


has outlined all the human emo- 
tions. Michael Curtiz, famed at 


home and abroad, as the director 


of great spectacles, was in charge 
of produetion. 
period of more than three years 
and the cost was over two million 
dollars. 


The cast need only be named for 
the patrons. of the theatre to under- 
stand its exceptional quality. 
Dolores Costello is the star with 
George O’Brien and with them are 


Noah Beery, Louise Fazenda, Guinn 


Williams, Paul McAllister, Nigel de 
Brulier, Andre Randolf, Armand 
Kaliz, Myrna Loy, William V. 
Mong, Malcolm Waite, Noble John- 
son and Joe Bonomo. 


THE GREAT FLOOD 


IN “NOAH’S ARK” 


One of the most interesting 
scenes ever filmed is the great flood 
which sweeps away the Temple of 
Jaghut.in#Warner Bros.’ Vitaphone 
talking “picture, ‘“Noah’s Ark,” 


Pwhich comes to the.... 


“Over 14,000 tons of water were 
useds to. make” this scene realistic. 
Great tanks of concrete were 
erected in the hills above the studio 
and, at a flash from Director 
Curtiz, the flood gates were opened. 


First the water began to trickle 
down, then it grew in volume, the 
rain descended on the lot, dnd soon 
the awful power of an actual flood 
was sweeping across the land and 
carrying everything before it. 


This is but one of the impressive 
scenes that Warner Bros. have in- 
corporated in “Noah’s Ark.” 


Darryl Francis Zanuck wrote the 
story, Dolores Costello is the star 
with George O’Brien as the hero. 
The cast includes Noah Beery, 
Louise Fazenda, Guinn Williams, 
Paul McAllister, Nigel de Brulier, 
Anders Randolf, Armand Kaliz, 
Myrna Loy, William V. Mong, Mal- 
colm Waite, Noble Johnson, Otto 
Hoffman and Joe Bonomo. 


The work covered a 


zs 


Scene From Noahs starring Dolores Costello with George OBrien 
Q Warner Bros. Production 


Production No. 5—Cut or Mat 
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THE PICTURE THAT 
SPANS THE AGES 


The idea of making a picture 
with the legend of the Flood as its 
theme, is compelling and fascinat- 
ing. Warner Bros., looking about 
for a story which would enable 
them to make a picture that would 
have a tremendously popular ap- 
peal, were given a scenario by 
Darryl Francis Zanuck, entitled 
“Noah’s Ark.” In it they discerned 
that, with Vitaphone, there were 
possibilities for a magnificent, spec- 
tacular production. That was 
three years ago, ever since War- 
ner Bros. have been at work on 
“Noah’s Ark.” On its first showing 
it was hailed as one of the most 
impressive pictures ever made. It 
comes to the.... 

The task of directing this mam- 
moth production was given to 
Michael Curtiz. Dolores Costello 
was selected for the star; with 
George O’Brien. The cast includes 
Noah Beery, Louise Fazenda, 
Guinn Williams, Paul McAllister, 
Nigel de Brulier, Anders Randolf, 
Armand Kaliz, Myrna Loy, William 
V. Mong, Malcolm Waite, Noble 
Johnson, Otto Hoffman and Joe 
Bonomo. In many of the scenes 
in the city of iniquity, which Noah 
denounced, more than ten thousand 
extra players were used. The 
buildings and sets for picturing 
“Noah’s Ark” covered thirty-eight 


‘| acres. 


“NOAH’S ARK” GREAT 
HUMAN STORY 


“Noah’s Ark,” the romance of 
today and the far yesterdays which 
is to be presented at the.... 
Theatre, has been built on a stu- 
pendous scale. Beginning at the 
opening of the World War, the din 
and destruction of battle makes 
itself felt by the audience. Then, 
after a most impressive scene, all 
the characters are spirited back 
five thousand years to the time of 
Noah and the building of the Ark. 

This Warner Bros.’ Vitaphone 
talking picture is first, and above 
all, vital and delightful entertain- 
ment. It is not a war picture— 
not a Biblical story—except in the 
sense that it does, as nearly as 
possible, follow the costumes and 
the customs of those widely sepa- 
rated periods. 

It is a story of erring humanity, 
which is the same yesterday, today 
and forever. 

Darryl Francis Zanuck wrote the 
story of “Noah’s Ark’ and Michael 
Curtiz directed it. The cast is im- 
pressive. Dolores Costello is 
starred with George O’Brien, and 
they are supported by Noah Beery, 
Louise Fazenda, Guinn Wrlliams, 
Paul McAllister, Nigel de Brulier, 
Anders Randolf, Armand Kaliz, 
Myrna Loy, William V. Mong, 
Malcolm Waite, Noble Johnson, 
Otto Hoffman, Joe Bonomo and 
more than ten thousand people. 
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“NOAH’S ARK” THEME 
SONGS DESTINED 
TO MAKE BIG HIT 


Many songs are foredoo 
failure but two of the new 
were destined to become i 
tionally popular for they® 
written for Warners’ two 
dollar epic Vitaphone pro 
“Noah’s Ark,” in which 
Costello enacts the starring’ 
and George O’Brien vote ae 
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“NOAH’S ARK” HAS 
BIG FLOOD SCENES 


Much discussion has been aroused 
in the motion picture industry as 
to the flood scenes in Warner 
Bros.‘ “Noah’s Ark,” which comes 
to the .... Theatre... . next for 
an extended run. 

Darryl F. Zanuck, who super- 
vised the production, admits it was 
one of the most colossal tasks ever 
faced in the making of any super- 
feature. Both Zanuck and Jack L. 
Warner generously give credit for 
these sequences to Fred Jackman, 
who is responsible for the pho- 
tographic effects. 

Warner Bros. provided Jackman 
with a crew of 125 men, who 
started working on the production 
two months ahead of Michael Cur- 
tiz, the director, and who were 
kept busy for more than three 
months after the taking of the final 
scenes. 

Besides the flood scenes, Jack- 
man was called in for sensational 
spectacular effects in both the 
Biblical and modern episodes of 
“Noah’s Aik.” 

“Noah’s Ark” has an_ all-star 
cast headed by Dolores Costello, 
George O’Brien, Noah Beery and 
Louise Fazenda, and in many 
scenes as many as 10,000 extras 
are used. The script was written 
by Anthony Coldeway from an 
original story by Darryl F. Zanuck, 
associate Warner Bros. executive, 
who supervised the picture. 


Jazz Singer,” 
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HILDA, THE TAVERN MAID, PLANS ESCAPE OF MARY, TRAVIS AND AL 


STORIES DURING THE RUN 


t* starring Dolores Costello with George O Brien 
@ Warner Bros. Production 


DOLORES COSTELLO AND NOAH BEERY 
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LOUD SPEAKER 


OVERRIDES 


DIN IN FILMING “NOAH’S ARK,” 
THE SPECTACLE OF THE AGES 


The loud speaker has dnd a} Hence, in filming “Noah’s Ark,” 


new use on the motion picture lot. 
Director Michael Curtiz used it not 
only to direct scenes in “Noah’s 
Ark,” the Warner Bros. Vitaphone 
super-special, but also utilized it to 
broadcast music for the marching 
thousands, participating in the 
festival procession. 


Even a brass band would not 
suffice to drown out unrelated 
sounds when the great pageant 
wended its way majestically 
through the fore-court of the 
Biblical temple of the production. 
Clashing cymbals of the dancing 
girls, the beat of huge drums 
mounted on the backs of camels 
and elephants, the blare of trum- 
pets and other sounds defied domi- 
nance by any conveyor of sound 
otier than the loud speaker. 


a buzzer system to musicians in an 
adjoining stage, signaled when 
to strike up, and cease the martial 
music. 


Dolores Costello is starring in 
“Noah’s Ark,” with George O’Brien 
in the leading male role. An all- 
star cast and 10,000 extra charac- 
ters assist. Darryl Francis Zanuck 
is the author of the tremendous 
story which pictures modern and 
Biblical scenes in the tempestuous 
lives of two lovers, who are wafted 
from the present to the past, and 
back to the modern world at the 
delirious moment when news has 
come to American soldiers over- 
seas that the Armistice has been 
signed. ‘“Noah’s Ark” comes to 
the.... Theatre.... 


the making of Warner Bros.’ 
Muction of “Noah’s 
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INTEREST IN “NOAH’S ARK” 


GROWS AS OPENING NEARS 


Dolores Costello in ‘‘Noah’s Ark,” Warner Bros. Vita- 


phone Super Special, with George O’Brien—Comes 


to the ... . 


Students of the Bi, impressed| It is known that the interior of |: 
. by the amount and thoroughness : 


f research work that went into 
pro- 
Ark,” the most 
lossal of the season’s productions, 
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lhatever the Warners 
Atter would undoubt- 


Once only did ye 
arise among the hundreds of wild 
animals used by Warner Bros. in 
the filming of “Noah’s Ark.” Dur- 
ing that time that portion of the 
studio was in an uproar and sev- 
eral casualties among the denizens 
of the wilds resulted. 

A brace of crocodiles appeared 
to be instigators of the near-riot. 
Breaking loose, they mixed in the 
middle of a scene being filmed in 
the interior of the Ark, with Do- 
lores Costello, George O’Brien and 
Paul McAllister as principals. 

Baring fang and talon, bellow- 
ing, screeching, and roaring, ele- 
phants, lions, tigers and scores of 
smaller members of the animal 
cast joined the fray. 

When the crocodiles were finally 
pried apart by a dozen assistant 
directors, prop men, and animal 
trainers, the combatants were 
found to have damaged each other 
considerably. A half hour was 
consumed in corralling a miscellany | - 
of monkeys, wild fowl, and domes- 
tic animals from their hastily 
acquired ports of safety. 

A huge python twined about a 
rude ladder was the only member 
of the assemblage to maintain 
calm. He hung’, unconcerned, ap- 
parently disdaining to add his 
eighteen feet of sinuous body to 
the melee. 

This huge collection was assem- 
bled by Warners in depicting for 
the screen the Biblical version of 
the launching of the Ark as a part 
of their modern-Biblical story, 
“Noah’s Ark,” which stars Dolores 
Costello, with George O’Brien in 
the leading male role. 


“Noah’s Ark,” Warner Bros. 
Vitaphone super-speeial, comes to 
the.... Theatre.... 


. Theatre .... Next 


the Ark furnishes one of the big 
spectacles in the picture and it has 


puzzled many students as to how|® 


the dimensions of the huge floating 
mass, for it had to be huge to hold 
all that it contained, were arrived 
at as well as on what was based 
the structural appearance of the 
Ark’s interior. One writer said 
that while he had searched, he had 
never been able to find a picture 
purporting to show the interior of 
the Ark. eS 

Of course, Vitaphone entered 
largely into several of the scenes 
in “Noah’s Ark.” This was an- 
nounced early in the production 
activities and it was also told that 
the Tower of Babel would be 
shown exactly as it was originally 
constructed. 

One of the queries sent by a 
minister in Kansas was about this 
same Tower. “What part would 
Vitaphone have in the scene show- 
ing the Tower?” was one of the 
questions, and another was: “How 
was it arranged to make clear the 
babel of voices which issued from 
the Tower?” If the number of 
questions regarding the picture 
mean anything it is that it is being 
awaited with a good deal of pleas- 
ant anticipation. 

As is known, Dolores Costello 
and George O’Brien have the chief 
roles in “Noah’s Ark,” and the 
action sways from the present 
times to those of the Flood. Miss 
Costello is said to have a wonder- 
fully fine role in the picture and 
one in which she is expected to 
show the best work of her brilliant 
career on the screen. Gm . 

“Noah’s Ark” comeg $6 the Jim. . 
Theatre .... next. fo eee 


DOLORES COSTEELO ~ 


IN “NOAH'S' ARK? | 


Dolores Costello has never Dee 
so appealingly lovely as in her 
dual starring role in ‘“Noah’s Ark,” 
Warner Bros. Vitaphone _ super- 
special, which comes to the . 
Theatre .... next for a run of 

. . Miss Costello plays the 
part of a dancing girl who finds 
herself in the midst of the World 
War, bereft of her American lover. 
Sentenced to be shot as a spy by 
the machinations of a man she has 
repulsed—she is saved by a burst- 
ing shell which hurls her and the 
lover, who has tried to save her, 
into the cellar of a ruined French 
chateau—where, as the chaplain 
compares the modern flood of blood 
with the ancient Flood—all are 
wafted back fifty centuries and she 
plays the part of a _ persecuted 
maiden in the days of Noah. Ten 
thousand in the cast—stupendous 
scenes—hundreds of animals — 
Vitaphone __ glorifying voices — 
sounds and symphonic accompani- 
ment, makes “Noah’s Ark” su- 
preme. 


for 
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BEAUTY OF SETS 


IN “NOAH’S ARK” 


The fact that Dolores Costello is 


the star of “Noah’s Ark” assures 
seeing and hearing one of the most 
beautiful stars the screen has yet 


revealed when the colossal picture 
is presented at the .... Theatre. 


The story of ‘“Noah’s Ark” 
begins in modern days, in a rail- 
way coach speeding toward Paris. 
There is all the clamor and fuss 
which European trains are 
famous. Then comes a view of 
Paris just when war is declared. 
Later the characters are trans- 


ported to the days of Noah. 
In picturing the Wneient times, 


both primitive beauty in. natural 
surroundings, and ornateness in 
structure is shown. It is Known, 


of course, that Ninevah and Baby- 
Jim, cities of glory, rendwned in 
‘ig’ land story, were antedated by ~ 


cities ast Noah’s times. * 

a, aro e these sets is the 
shut» in which the- 

eine’ theld — beforé 
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it is display 
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These, with the pillars of if 


height, the massive walls— 
swept away before the- migh' " 
power of the flood. Theres is 2p 


this magnificent tragedy 

As noted, Dolores Costello is the 
star of “Noah’s Ark,” with George 
O’Brien and a cast including Noah 
Beery, Louise Fazenda, Paul Mc- 
Allister, Guinn Williams, Nigel de 
Brulier, Anders Randolf, Armand 
Kaliz, Myrna Loy, William V. 
Mong and Malcolm Waite. At 
times more than ten thousand 
people were engaged in making the 
picture. 

Never before has Vitaphone been 
so thoroughly vindicated as in 
“Noah’s Ark.” 


strange, wild, terrible as in. 
] 
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? MARY TRAVIS AND AL ESCAPING TO PAR 


IS FIND IT DELIRIOUS WITH WAR 


ADVANCE STORIES 


Robert Burns Line 
Text for ‘‘Noah’s Ark”’ 


Supreme Love Story 


Robert Burns’ immortal 
“Man’s inhumanity to man makes 
countless thousands mourn,” was 
Darryl Francis Zanuck’s inspiration 
of the tense tale he unfolds in the 
Warner Bros.’ enormous spectacle, 
“Noah’s Ark,” now at the... 
Theatre. 


Mr. Zanuck, in the development 
of his story, has added, ‘fas it was 
once found necessary to purge the 
world by the dark deluge, just so 
it was found necessary to purify it 
again by the red flood of war.” 


The author has availed himself, 
therefore, of two of history’s most 
fruitful sources of romance and 
spectacular pageantry, Biblical his- 
tory and the World War.” 


“The Bible in the past has 
yielded from its profound pages,” 
says Mr. Zanuck, “themes for the 
most spectacular screen entertain- 
ment. The World War, too, as the 
great latter day field of dramatic 
action, has lent its thrilling action 
and poignant sorrow to a number 
of film successes. My idea of 
‘Noah’s Ark’ was, however, neither 
a Biblical nor a war picture—but 
an epie of loving, erring humanity, 
unchanged through the ages.” 

All of the leading characters in 


“Noah’s Ark” figure throughout 
the big spectacle in both se- 
quences, in most novel and en- 


thralling fashion. Dolores Costello 
and George O’Brien are the lovers, 
while surrounding roles, of stellar 
calibre, are in the hands of Noah 
Beery, Louise Fazenda, Paul Mc- 
Allister, Guinn Williams, Nigel de 
Brulier, Anders Randolf, Armand 
Kaliz, Myrna Loy, William V. 
Mong, Malcolm Waite, Noble John- 
son, Otto Hoffman and Joe Bonomo. 


line, | 


NOVEL DOUBLE 


IN TALKING “NOAH’S ARK” 


By William Bartlett Reynolds 


An unusual and unique method 
of unfolding his story has been 
chosen by Darryl Francis Zanuck, 
author of the Warner Bros.’ vast 
Vitaphone spectacle, “Noah’s Ark,” 
now at the... . Theatre. In 
reality, Mr. Zanuck tells two 
stories, in enormously different en- 
vironments and eras, but each 
character in one tale finds himself 
duplicated in temperament, mo- 
tives and actions exactly in the 
other. There are two distinct se- 
quences, one modern and with the 
Great War as the background 
against which a tense love story is 
told, the other harking back cen- 
turies to Noah’s era, with exactly 
similar characters encountering 
like adventures. 


The effect is engrossing and a 
bit startling. In the modern se- 
quence the action finds its tremen- 
dous climax in the War.. In the 
Biblical sequel the sweeping action 
sets the characters in the pagan 


era of Noah, immediately before | 


and during the Deluge. In these 
two environments, so potent in 
gigantic possibilities, the unlim- 
ited scope of Vitaphone’s wonders 
may readily be imagined. 


The Warners, as may be guessed, 
were confronted with something of 
a task in selecting a cast each 
member of which must needs be 
capable of portraying a character 
in two widely varying environ- 
ments, in each of which the fitting 


Scene Fram'Yoahs Ark" starring Dolores Costello with George O Grier 
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SEQUENCES 


method of interpretation would be 
totally dissimilar. The first play- 
ers placed promptly under contract 


were Dolores Costello, George 
O’Brien, Noah Beery and Louise 
Fazenda. Then were obtained Paul 
McAllister, Guinn Williams, Nigel 
de Brulier, Anders Randolf, Ar- 
mand Kaliz, Myrna Loy, William 
V. Mong, Malcolm Waite, Otto 
Hoffman and Joe Bonomo. 

In the modern episodes Miss 
Costello appears as an Alsatian 
dancer and is first glimpsed 
traveling with her company, in 


memorable 1914, on the train be- 
tween Paris and Constantinople. 


iThereon she encounters a young 
American, Travis, played by George. 
O’Brien. The budding acquaintance | 
of the two is interrupted by a 
thrilling train wreck. Helping | 
Travis’ friend, Al, acted by Guinn | 
Williams, from the wreckage, the 
three make their way to a little inn | 
nearby, where they are soon joined 
by a group of fellow passengers 
and cared for by the excited inn- | 
keeper and his loutish general 


Shortly after comes the detlara-. 
tion of war, and the two lovers, | 
for such they have become, are 
separated. Travis, of course, has | 
answered the call of his colors, and 
the girl, Mary, becomes an enter- 
tainer in the canteens and war 
theatres. The horrors of the great 
conflict ensue and then Mr. Zanuck, 
almost imperceptibly, but in dra- 
amatic fashion, moves his action 
back centuries and there is an 
amazing transition of all the 
personages in the midst of Noah’s 
time. 

Mary, in this sequence, is Miriam, 
a wait who has cast her lot with 
Noah’s following. Travis is Jap- 
heth and Al his brother Ham, both 
sons of Noah. As before, Miriam 
and Japheth are lovers. Their ro- 
mance progresses only against the 
countless obstacles of their pagan 
environment. In the hordes of 
idol - adoring, Jehovah - hating 
pagans are recognized the proto- 
types of several characters appear- 
ing in the modern sequence of the 
story. The revolutionary Nickoloff, 
for instance, becomes the volup- 
tuous King Nephilim, both parts 
portrayed by Noah Beery. 

As in the modern sequences the 
soft-spoken clergyman of the train 
and canteen saw in the Great War 
the Almighty’s purging of the 
earth for its worldliness and sin, 
so does Noah in the pagan episodes 
prophesy the coming of the Deluge 
as the sign of God’s wrath with the 
idolatrous and riotous living of the 
pagans. In the end the tale returns 
to its modern surroundings and 
with the Armistice jubilation the 
lovers are united. Such a method 
of sequence affords Vitaphone 
enormous scope for vast picturiza- 
tion and recording and the War- 
ners have availed themselves of 
the colossal possibilities. 


| 
| 
maid, played by Louise Fazenda. | 
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“NOAH’S ARK” WAS WINDFALL 
FOR THE WIGMAKERS 


There are artists in wigmaking | 
even today. Of course, a wig is a' 
wig, even when dignified by the. 
name of “toupee” or ‘“transforma- 
tion.” 


A certain wigmaker has a cus- | 
tomer who has wigmaking down | 
to such a fine art that he has a 
series of wigs, each one a little 
longer than the other. He puts on 
a different one each week, to give 
the impression that his hair is 
growing. He gets a haircut, not 
by taking up the time of a barber, 
but by going back to the first wig 
of the series. 


Such was not the ease in Noah’s 
day, however, for when Darryl 
Francis Zanuck, author of “Noah’s 
Ark,” came to look into the matter, 
he found a variety of wigs were 
worn even in that period. 

There were wigs of gold, beards 
of gold, braids of gold. There 
were silk wigs, cotton wigs and 
even hempen wigs. 
modest means, was, of course, far 


Noah, being of ! 


removed from the golden variety. 


The wigs provide, however, a 
glittering background in the pagan 
city of his era. In Noah’s time, 
research revealed, headdress and 
beard were never of the natural 
hair, among the elite. False mate- 
rials from coarse rope to golden 
strands were in favor. Noah 
Beery, who plays the pagan king 
in “Noah’s Ark,” for instance, pre- 
sents himself in a chin-piece of en- 
graved gold embellished with gems. 


Wigs of silver and gold are worn 
in “Noah's Ark” by the court 
favorites, and several attendants 
upon the king are gilded from 
head to foot. The dancing girls 
wear wigs of silk in different 
colors. The colors were used to 


designate the rank of the dancer, 


for dancers had rank in those days, 
being an important part of the 
court entourage. Dolores Costello 
is the star of “Noah’s Ark” with 
George O’Brien. Warner Bros.’ 
colossal spectacle comes to the 
sereen of the .... Theatre.... 


DOLORES COSTELLO in “NOAH'S 


ARK” with GEORGE 


O’BRIEN—The Spectacle of the Ages 
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AL JOINS THE RANKS WHILE MARY PLEADS WITH TRAVIS NOT TO GO 


MAKERS OF 


“NOAH'S 


ARK” 


PAUL McALLISTER PLAYS 
NOAH, THE PATRIARCH 


PAUL McALLISTER 


Was chosen for the important role of Noah, in “Noah’s Ark,” 
after extensive search and numerous screen tests that in- 
volved the talented members of Hollywood’s male population— 
meaning, of course, the actors who are 
in the movies at the “Film Capital of 
Screenland.” It was easier to simulate 
age, for McAllister, by aid of wigs and 
beards, than to suit the other candi- 
dates to the role of this ark-builder. 
The screen’s Noah was an actor at 
nineteen, playing Shakespearean roles. 
He gained invaluable experience as 
leading man for the famous Proctor 
.«@® Stock Companies in New York City, 
== until finally “seasoned,” he went on to 
mB vreater achievements on the stage. 
“Finally he entered the movies as one of 
se Lasky’s first stars in the Famous 
- Players series. His identity with the 
fér coupled his name with such plays as 
Door,” ‘Peter Ibbetson,” “What’s Wrong 
ond others of the past decade. His later 
tions were in such pictures as “Old San 
fref.and Son,” “Beau Sabreur” and “Abie’s 


JUISE FAZENDA 

@dienne on the screen today, who has 
mNoah’s Ark,” was born in Lafayette, 
er education, 
MeeeAngeles High 
= @envent. 
fyeyoung, she de- 
WHevies, and be- 
ame versal Pictures. 

Wes then that producers began to 
notice that she had a natural inclina- 
tion towards comedy. and began casting 
her in such characterizations. 

In 1921 and 1922 Miss Fazenda 
toured the United States in a vaudeville 
act, but that influenced her more than 
ever to go back to movies and stay te Sig rh 
there. Order Separately 

Some of Miss Fazenda’s best known productions are “Down 
on the Farm,” ‘Beautiful and Damned,” “Gold Diggers,” 
“Main Street,” “Footloose Widows,” “The Gay Old Bird,” 
“Five and Ten Cent Annie,’ “Cradle Snatchers” and “The 
Texas Steer,” with Will Rogers. 


THE CINEMATOGRAPHERS 
HAL MOHR BARNEY McGILL 


Hal Mohr, who with his friend, Barney McGill, who in collabora- 
Barney McGill, is responsible for | tion with Hal Mohr, photographed 
the amazing photography of | the spectacular glories of “Noah’s 
“Noah’s Ark,” the spectacle of the| Ark,” the Warner Bros.’ super 
ages, now showing at the .. . .| spectacle, now showing at the.... 
Theatre, was born in San Fran-| Theatre, was born in Salt Lake 
cisco, California. Educated in his| City, Utah. He is a great grand- 
native State, he early began the|son of Peter McGill, one time Pre- 
study of photography and por-|mier of Canada. McGill attended 
traiture. His interest in mechani-| the schools of his home city and 
cal ways of picturemaking nat-|in 1918 entered the employ of 
urally led him to the screen. His|Thomas H. Ince, as_ assistant 
first work was for Triangle. Later|cameraman under Del 
he served Selig, Ince, Geo. H. Kern} After three years with Ince he 
Productions, Lifeograph, Meno| spent two years with Sennett. He 
Films, Universal, Italo-American, | photographed “Trip to Chinatown,” 
Goldstone, Russell productions, and| “The Feud,” “What Price Glory,” 
finally Warner Bros., for whom he | “Casey at the Bat,” “Rejuvenation 
has done his most brilliant work.| of Aunt Mary,” “Man from Glen- 
Mr. Mohr makes his home in Hol-| garry,” “Glengarry Schooldays,” 
lywood. and other notable successes. 


LOUISE FAZENDA 
Stock S-257 
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NOAH BEERY 


Noah Beery was born in Kansas 
City, Missouri. He began his 


stage career with Richard Mans- 
field and worked also for H. B. 


Harris and Klaw & Erlanger. 

‘He’ deserted 
the stage for 
the movies, and 
gained a certain 
degree of recog- 
nition doing 
various charac- 
ter roles. How- 
ever, he came 
into real promi- 
nence when he 
appeared as the 
brutal Sergeant 
Lejaune in 
“Beau _Geste.” 
His splendid characterization, the 
talk of the picture business at the 
time, won for him important roles 
in outstanding films like “The Love 
Mart,” “The Dove,” “The Godless 
Girl,” “Hell-Ship Bronson,” “Two 
Lovers,” and others. 


In “Noah’s Ark,” Mr. Beery has 
the greatest opportunity for char- 
acterization he has ever had. He 
is seen as a pagan king, Nephilim, 
in the Biblical sequence of the pic- 
ture, and as a depraved Russian 
officer in the World War. “Noah’s 
Ark,” with its magnificent sets, its 
colorful costuming and thousands 
of people in the cast, is a striking 
background for Noah Beery’s vital 
performance. 


WILLIAM V. MONG 


William V. Mong, who plays an 
important role in “Noah’s Ark,” 
was born in Chambersburg, Penn- 
sylvania. For eighteen years he 
was prominent on the stage, and, 
in fact, is known 
particularly as 
the author and 
star of the sec- 
ond stage play 
ever adapted to 
the screen. The || 
name of it was 
“The Clay 
Baker,” and the 
main role oft 
Peter Denig, 
created by Mr. 
Mong in the 
play, is still re- 
membered as one of the most 
popular in the early twentieth cen- 
tury. 
the screen and produced by 
in Chicago. 

For the last twelve years Mr. 
Mong has been on the screen and 
he has become well known as a 
character actor of unusual ability. 
He has even directed several: screen 
productions. Some of the pictures 
in which he played featured char- 
acter roles are “Wandering Daugh- 
ters,” “Penrod and Sam,” “The 
Connecticut Yankee” and “Monte 
Cristo.” In “Noah’s Ark” he plays 
the role of a picturesque innkeeper. 
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The play was bought for | 
Selig | 


DOLORES COSTELLO 
Who has the starring role in “Noah’s Ark,” appeared for the 
first time on the screen when she was a child of six. She was 


born in Pittsburgh, Pa., and 
tutors. With her sister, 
Helene, she began dancing 
lessons at a very early 
age, and the two became 
so interested in the work 
that they made up their 


minds to go on the stage. 
When their schooling was 
over, Dolores was intro- 
duced to James Mont- 
gomery Flagg, who asked 
her to pose for him. He 
considered her a perfect 
type and made some of 
his most famous draw- 
ings with her as model. 


Later Dolores and 
Helene joined the George 
White “Scandals.” It was 
then that Dolores was 
seen by a representative 
of the Warner Bros. 
studio and asked to have 
a screen test taken. Asa 


educated at home by private 
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result, she was sent to the coast and given her first contract. 


After months of playing uninspiring “bits,’’ she received 
her first real opportunity in “The Sea Beast” as leading lady 


for John Barrymore. 


After that her success was assured. 


“The Sea Beast” was followed by “Mannequin,” “Bride of the 
Storm,” “The Little Irish Girl,” “The Third Degree,” “A Mil- 
lion Bid,” “When a Man Loves,” “Tenderloin,” “Glorious 


Betsy,” and now “Noah’s Ark.” 


Her next pictures are ‘“Ma- 


donna of Avenue A” and “The Redeeming Sin.” 
In the last five, Miss Costello is not only seen, but heard, 


over the Vitaphone. 


JOE BONOMO 


Joe Bonomo, appearing at the 
.... Theatre in support of Dolores 
Costello in Warner Bros. “Noah’s 
Ark,” is one of the most picturesque 
personalities of the screen. A 
“strong man” of the circus, he has 
appeared in various pictures re- 
quiring such a character, for Uni- 
versal. One of his latest perform- 
ances was in “Vamping Venus.” In 
“Noah’s Ark,” Mr. Bonomo plays 
an aide to the leader of the sol- 
diers. 

The love for the circus is still 
as strong in him, so he says, as in 
the days when he performed under 
the big top, to the roaring of lions, 
the trumpeting of elephants, or the 
shrill ballyhoo of the calliope. His 
excursions into films are remunera- 
tive, and he likes the talkies, but 
he is always glad to go back along 
the sawdust trail to his pals of the 
ring and the trapeze. 

The radio stories of show days, 
so cleverly told by that dean of 
oldtime circus men, Uncle Bob 
Sherwood, unfailingly finds Joe 
Bonomo listening in. He himself 
could write a story of experiences 
in the circus which would rival 
Uncle Bob’s great book, if his in- 
clinations were literary, which they 
are not. 

The spectacular glories of 
“Noah’s Ark” were peculiarly de- 
lightful to the man who has been 
a part of big shows all his life. 


ARMAND KALIZ 


Armand Kaliz, cast in support of 
Dolores Costello, in Warner Bros. 
“Noah’s Ark,” now at the... . 
Theatre, is one of the really im- 
posing figures among screen char- 
acter actors. Included in the many 
pictures in which he has appeared 
are “Fast and Furious,” “Stolen 
Bride,” “Temptations of a Shop 
Girls,” “Love Mart,’ “That’s My 
Daddy,” “Wife’s Relations,” 
“Woman’s Way,” “Devil’s Car ” 
and “Lingerie.” 

In “Noah’s Ark” Mr. Kaliz plc | 
two parts. He is cast in the mod- 
ern sequences as a Frenchman, one 
of the passengers on the Continen- 
tal train, which is wrecked on its 
way to Paris, in the days of the 
beginning of the World War. In 
the Biblical scenes he is seen as 
the leader of the king’s guard. 

As leader of the armies of the 
pagan ruler, Kaliz takes part in 
some of the most sensational se- 
quences ever filmed. Beside the 
principal actors in “Noah’s Ark,” 
more than ten thousand extra peo- 
ple are employed. It is before the 
wicked King Nephilim, and at his 
orders, that the beautiful Miriam, 
handmaiden in the household of 
Noah, is brought for sacrifice be- 
fore the heathen god, Jahgut. It is 
here, too, that Noah, the Patriarch, 
comes in lightning, wind and rain, 
to warn the worshippers of the 
doom which swiftly overtakes them. 
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MAKERS OF “NOAH'S ARK” 


Leading man of the company supporting Dolores Costello, 


as star of ‘‘Noah’s Ark,” is a native son of California. 
was born twenty-eight years ago in San Francisco. 


the son of Daniel 
O’Brien, for many years, 
and still, the Chief of 
Police in that famed city 
of the West Coast. 
George O’Brien falls 
naturally into heroic 
roles. He is athletic and 
forceful in every ten- 
dency. Daily, in spite of 
his active screen work, 
he is seen at the Holly- 
wood Athletic Club, box- 
ing, swimming or playing 
handball. Previous’ to 
his entry into motion pic- 
ture activities, he was an 
athletic star of the San 
Francisco “Polly” as well 
as at Santa Clara Col- 
lege, one of the athletic 
fortresses of the Pacific : 
Coast. The World War 


He 
He is 
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cut short his athletic career but, after enlisting in the Navy, 
he developed his boxing prowess and fought his way to the 
light heavyweight championship of the Pacific Fleet. 

Once discharged from service, he started his screen career 
as an assistant to cameramen, graduated into acting, and won 


his first screen success in the 
Iron Horse.” 


William Fox production, “The 


Since the release of “Sunrise” he has been 


recognized as one of the most capable young men on the 


screen. 


In “Noah’s Ark” Mr. O’Brien plays the roles of Travis in 
the modern sequence and Japheth in the Biblical sequence. 


OTTO HOFFMAN 


Otto Hoffman, who plays the part 
of a trader in “Noah’s Ark,” 
Warner Bros.’ super spectacle, now 
showing at the .... Theatre, was 
born and educated in New York 
City. 

His stage career covered twenty 
years during which he appeared 
with many stars, among them 
being Elsie Ferguson in “The 
Strange Woman” and “Spring 
Main;” Louis Mann in “The 
Cheat,” and Selwyn’s “Coming 
Home to Roost.” His screen career 
includes engagements with Ince, 
Goldwyn, Metro and Fox. Among 
his pictures are “Strangers of the 
Night,” “Sin Flood,” “The Glori- 
ous Fool,’ “Human Wreckage,” 


“Very Truly Yours” and “The Five 
Dollar Baby.” 


Cry “Havoc” and let slip 
the dogs of war. 


—Shakespeare. 


NOBLE JOHNSON 


Noble Johnson, who plays the 
part of a broker in one of the 
modern sequences in “Noah’s Ark,” 
the Warner Bros. super spectacle 
now playing at the .... Theatre, 
was born in Colorado Springs, 
Colorado. A typical son of the 
West, he spends much time hunting 
and trapping in the timber coun- 
try and is the owner of a cattle 
ranch in lower California. His 
picture experience began in 1914, 
when he played the part of an 
Indian in Lubin’s production, “The 
Eagle’s Nest.” His six feet two in 
height fits him for parts of similar 
charakter and he later did an In- 
dian prince in “Thief of Bagdad,” 
a bronze man in “Ten Command- 
ments,” and like parts in “Ben- 
Hur” and “The Last Frontier.” 
Mr. Johnson is married and lives 
at Glendale, California. 


Guinn Williams, known as “Big 
Boy” Williams, was born on a 
ranch in Texas. His father, who is 
a bank president, rancher and 
U. S. Congressman from Texas, 


wanted his son 
to go to West 


Point, but “Big 
Boy” had other 


ideas, as for 
example, play- 
ing ball with 


the White Sox. 
On the ranch he 
had naturally 
taken to roping 
and riding, and 
before he was 
twenty he was 
winning compe- 
titions in rodeos. 
He enlisted in 
the army during the war and when 
it was all over he went to Holly- 
wood. He starred in thirty-six 


Western pictures, and waited eight 
years for somebody to notice him. 
Then two years ago Director Archie 
Mayo singled him out of a mob 
and gave him a break in “Quaran- 
tined Rivals.” Then followed “The 
College Widow,” “Brown of UHar- 
vard,” “Slide, Kelly, Slide’ and 
“Ladies Night in a Turkish Bath.” 
His role of Al in “Noah’s Ark” 
proves his outstanding ability as a 
comedian. 


ANDERS RANDOLF 


Anders Randolf, appearing in 
two prominent roles in “Noah’s 
Ark,” is not expressing the art 
that was his basic ambition when 


the time came for him to mould his 
future. During 


his student days 
at the Univer- 
sity of Viborg, 
in his native 
city of Viborg, 
Denmark, and 
while attending 
the Copenhagen 
Military Acad- 
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emy, he vowed 

he. would _be- 

ANDERS RANDOLF Come a portrait 
Stock S-265 painter. Ambi- 
Cut or maar tion spurred 
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dire necessity, 


to work his passage to New York, 
where, after many romantic trib- 
ulations, he decided that his real 
ambition was to become a screen 
actor. As ten thousand others 
have come to know and tediously 
understand, “going into pictures” 
is not as easy as the phrase is to 
say. Mr. Randolf, however, accom- 
plished his aim and since the mod- 
est beginnings that screen aspira- 
tions are heir to, his work has 
firmly established this fine actor as 
a dependable player who invariably 
completes his screen tasks to the 
great satisfaction of his large fol- 
lowing of admirers. 


AS SHEM, SON OF NOAH 


MALCOLM WAITE 


_Appearing in his first sympathetic role since his debut in 
pictures six years ago as a “heavy,” Malcolm Waite portrays 
the role of Shem, eldest son of Noah, in the Biblical sequence 


of Warner Bros.’ super-production, 
“Noah’s Ark,” which stars Dolores 
Costello with George O’Brien in the 
leading male role. 

Waite, who is six foot three inches 
in his stockings and weighs 204 
pounds, falls naturally into the role of 
the stalwart son of Noah in the Biblical 
sequence of “Noah’s Ark,” and equally 
as naturally into the portrayal of-9 
Balkan outcast which he plays in the 
modern sequence. 

Born in Menominee, Michigan, the 
son of Judge B. 8S. Waite of the Board 
of U. S. General Appraisers of the Port 


it 
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of New Yorks Waite-studied at.Dartmouth, fought in France 
and came to Ffg@ftywood on a visit after taking up residence 
in the French capital following the cessation of hostilities 
abroad. He was interested in a motion picture career by 
Norman Kerry with whom he had gone to school, and began 
picture work in Mary Pickford’s ‘Dorothy Vernon of Had- 


don Hall.” 
MYRNA LOY 


Who has the role of a dancer in “Noah’s Ark,” is a native of 
Helena, Montana. She was educated at the Westlake School 
for Girls, and later made an intensive study of dancing under 


Ruth St. Denis in Los Angeles. 


She 


MYRNA LOY 


appeared as a dancer in several] of the 
Grauman prologues at the Egyptian 
Theatre in Hollywood. 

It was here that Henry Waxman, the 
photographer, became interested in her 
and introduced her to Mrs. Rudolph 
Valentino who gave her her first screen 
role in “What Price Beauty.” 

Her first engagement with the War- 
ner Bros. was with Lowell Sherman in 
“Satan in Sables,” and she was signed 
at once on a long term contract. She 
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has appeared in “Don Juan,” “Finger 
Prints,” “Across the Pacific,” “Bitter 


Apples,” “The Climbers,” “Simple Sis,” “A Sailor’s Sweet- 
heart,” “The Girl From Chicago,” “State Street Sadie” and 


“Hard Boiled Rose.” 


NIGEL DE BRULIER 


Is an adept at certain types of characterization. His facial character- 
istics are a gift of nature that have been greatly to his advantage in 


his screen career; he has been in an almost 
endless number of photoplays in a wide 
variety of characterizations. In ‘“Noah’s 
Ark” de Brulier appears as the high priest 
during the regime of the pagan king in the 
early Biblical era related in Genesis. His 
prominent nose, hollow cheeks and eyes that 
glow with the fires of fanaticism give this 
favorite player a natural aptitude for the role 
of the mysterious and solemn figure who 
stalks at the left hand of the. ruthless king. 
The presence of Mr. de Brulier in “Noah’s 
Ark” cast is but one instance of the care 
that was taken by Director Michael Curtiz 
in selecting not alone talent, but types as 
well, for the more prominent roles in this 
stupendous production. 
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Heart on her lips 
And soul 

Within her eyes 
Soft as her clime 
And sunny 

As her skies. 


—Byron. 


“SUNRISE” OPENS NEW 
DAY FOR O’BRIEN 


Sunrise and a new day is a per- 
fect saying in its application to 
George O’Brien and his present 
status in pictures. 

O’Brien’s rocketing career as a 
leading man received a startling 
impulse with the release of “Sun- 
rise.’ Before the first wave of that 
impulse had subsided O’Brien was 
caught on the crest of another 
and as a result scores a remark- 
able triumph in the most imposing 
film of all time—‘“Noah’s Ark.” 

Even before “Sunrise” was pub- 
licly released it was intimated in 
reliable sources that O’Brien would 
score a tremendous hit in the pic- 
ture. It was at this time that 
Warner Bros., after three years of 
research and _ preparation, were 
rounding up their plans for filming 


“Noah’s Ark” as a_ $2,000,000 
super-production. 
O’Brien, with his robust phy- 


sique, general popularity and hand- 
some face, appeared to fit naturally 
into the romantic role, opposite 
Dolores Costello as the star. 

J. L. Warner, production chief, 
after conferring with Darryl Fran- 
cis Zanuck, associate producer, who 
wrote the original story for 
“Noah’s Ark,” and personally con- 
ducted much of the research, and 
with Director Michael Curtiz, 
opened negotiations and as a result 
O’Brien transferred his make-up 
box to the Warner studio. 

In “Noah’s Ark,” O’Brien ap- 
pears as Japheth, son of Noah, in 
the Biblical sequence, and as Bill 
Travis an American, in the modern. 
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despite the fact that for over three} 
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REAL MAKERS OF “NOAH’S ARK” 


Dolores Costello, 
Vitaphone Spect . 


While it seems a certainty that a 
great deal of credit for the making 
of “Noah’s Ark” will be given its 
director and the various people 
gathered together by Warner 
Bros. for the picture’s production, | 
there is one group that played a| 
big part in it which is more than 
likely to be overlooked by the’! 
movie public. This group is the) 
one made up of the research staff 
attached to Warner Bros.’ studios. 
It is questionable if any one will 
ever give a thought to these men 


years they labored diligently in 
digging into the records of the past 
so that the scenes, costumes and 
thousands of little details con-| 
nected with the picture now show- 
ing here might be correctly repro-| 
duced on the screen. 

What the public see in “Noah’s 
Ark” on the screen is the outcome 
of over three years’ work. Many 
things will impress it and most of | 
all the immensity of it all, for it 
was intended to be the biggest mo- | 
tion picture ever made. Some of 
its settings are tremendous. When) 
the Warners found they were being. 
cramped in their own back yard) 
they moved out into the country. 
Their back yard in Hollywood, by| 
the way, is a mere forty acres in 


ith George O’Brien, in Warner Bros. 
Now Playing at the... .. Theatre 


extent. All through the picture 
there are evidences of great physi- 
cal work in the building of the 
production, but there are men in 
Hollywood who declare the hardest 
work of all was done not by the 
builders, costumers or artisans, 
but by the research staff. If ever 
a man selected for a picture a sub- 
ject requiring research, that man 
was Darryl Francis Zanuck, and 


' the picture, “Noah’s Ark.” 


There were all kinds of questions 
and problems for the research de- 
partment to look into and in doing 
so its staff was forced to comb 
libraries, both private and public, 
all over the world. Every available 
interpretation, version and revision 


of the Bible was _ painstakingly 
searched. When it is recalled that 
the Bible was revised between 


thirty and forty times before the 
adoption of the present text, an 
idea of the amount of work in con- 
nection with this phase of the sub- 
ject is afforded. 
Such questions the 


as exact 


nature of the Ark’s construction, | 


Noah’s home life, what the infidels 
of his time looked like and how 
they dressed, what their cities were 
built of and hundreds of other 
questions were given to the re- 
search department to solve. 


MARY HOPES TO SEE TRAVIS AMONG SOLDIERS SHE ENTERTAINS 


MAKERS OF “NOAHS ARK” 


ZANUCK WRITES 
“NOAH’S ARK” 


Darryl Francis Zanuck, Associate Executive at 
the Warner studios, has had as interesting a 
career as anyone with the motion picture industry. 

He was born in Wahoo, Nebraska, where he 


received his education. 


At the entry of the United States in the World 
War, Mr. Zanuck enlisted in the 37th Division and 
was sent overseas where he served through three 


major offensives. 


During the Argonne drive, the 


man who had been sending the divisional contribu- 
tions to “The Stars and Stripes” was killed, and 
Mr: Zanuck volunteered to carry on the work. 

He enjoyed it so much that on his return home 


he began writing short stories. 


He met with 


instant success. Early in 1921 he suggested a plot 
for aesmevinepieture-to* William Russell who pur- 
chased it and made the picture for Fox. This was 
the beginning of his scenario writing. Today he 
is one of the most prolific writers for the screen. 
In addition to his executive work at the studio 
he has written the original stories for several War- 
ner specials, among them “Ham and Eggs at the 
Front,” “Old San Francisco” and “Noah’s Ark.” 
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WHEN DRAMATIC 
} LICENSE IS TABOO 


That elastic thing known in the 
theatre as “dramatic license” has 
been guilty of many sins. There 
are few playwrights who haven’t 
availed themselves of its alleged 
privifeéges and the public has be- 
come so used to them that it re- 
ceives even flagrant liberties with 
a shrug. There is one subject, 
however, with which there can be 
no flirting, and that is history. 
And when it comes to Biblical his- 
tory, the writer taking liberties 
with it would be considered out of 
his mind. 

For this reason it seems like a 
brave gesture on the part of War- 
ner Bros. to even dream of pro- 
ducing a picture based on the story 
of “Noah’s Ark” and the Deluge. 
If ever there was a subject that 
had to be handled with reverence 
this was it. Furthermore, it had 
to be as meticulously correct in its 
details as it was humanly possible 
to make it. Of these things the 
Warners were well aware. Could 


|they assure themselves that it was 


possible to get the real facts all 
would be well. The only way to do 
this was by research and three 
years before cameras began click- 
ing men in various parts of the 
world were delving into evervthing 
connected in any way with the 
story of the Ark. 


The result of all the research 
should be tremendously interesting 


apart from the great pictorial 
beauty and dramatic power of the 
story. For one thing, the picture 
will give Bible students an oppor- 
tunity to satisfy their curiosity re- 
garding the exact nature of two 
important structures, the Ark and 
the Tower of Babel. Both have 
been reproduced in actual propor- 
tions. The reproduction of these 
structures is believed to be the first 
ever attempted in motion pictures. 

“Noah’s Ark,” the most monu- 
mental attempt at stage or screen 
production—comes to the .... 
Theatre .... next for an extended 
run. 

Dolores Costello is starred with 
George O’Brien as her leading 
man. Darryl Francis Zanuck wrote 
the story. Michael Curtiz directec 


RESEARCH 


Philologists, who chase 

A panting syllable 

Through time and space; 

Start it at home 

And hunt it 

In the dark, 

To Gaul, 

To Greece 

And into Noah’s Ark! 
—Cowper. 
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CURTIZ DIRECTS 
“NOAH’S ARK” 


Michael Curtiz, who had the colossal task of 


directing ‘‘Noah’s Ark,’ was born in Budapest, 
Hungary. He was educated at the University of 
Budapest and the Hungarian Royal Theatrical 


Academy, and became prominent both as actor 
and stage manager in his native city. 
He has spent years in Berlin, Rome, Paris and 


Copenhagen, and is a thorough cosmopolitan. He 
was with Reinhardt when the latter produced 


Among them were th 


make pictures. 


LOVELIEST LADY 


AN INTIMATE STUDY OF DOLORES COSTELLO—S 


When Dolores 
Costello was a 
child of about 
i she made 
debut on 
the screen, but 
not as a girl. 
Her hair was 
cropped short, 
and she looked 
very much like 
a boy. In her 
entire early ca- 
reer, she was 
never once cast 


as a girl. 
It is interest- 
ing to know 
Dolores Costello that her start in 
Stock Special Q pictures, how- 
Cut or Mat ever, was not 


Order Separately very auspicious. 


In the very first scene she ever 
did, she ran off the stage crying 
frantically because a great big man 
in a uniform had appeared to make 
an arrest. But she learned quickly 
that all the things that happened 
were just make-believe, and soon 
she fell into the spirit as though 
she had been acting for years. She 
only had to be told that these hap- 
penings were not really true, and 
she was perfectly at ease. 

As she began to grow older, her 
mother decided that Dolores must 
leave pictures and concentrate more 


e well hown spectacles; ~ 
“Moon of Israel,” “Gloire,” “Sodom and Gomor- — 
rah” and “Memoirs of Satan.” 
years he returned to Berlin where he continued to 
Two of his most famous ones are 
“The Golden Butterfly” and “The Red Heels.” 
A few years ago he came to America and signed 
a contract with Warner Bros., for whom he made 
“The Third Degree,” “A Million Bid,” “Tender- 
loin,” “Good Time Charley,” and now his great 
spectacular production, ‘‘Noah’s Ark.” 


ebenmark.as an 


After several 


on her studies. She was sent to 
school, but she disliked it so in- 
tensely that Mrs. Costello had to 
get a private instructor at home 
where Dolores received her full 
education. Meanwhile, her sister, 
Helene, of a different temperament, 
continued her studies at school. 

When the two girls finished 
with their education, they began to 
consider some sort of a career. 
They had _ studied dancing for 
years, and since they were so fond 
of it, it seemed the only solution. 
They continued to attend dancing 
school with a view to a stage 
career. 

At this time Dolores was intro- 
duced to the artist, James Mont- 
gomery Flagg, who was so struck 
by her beauty that he asked her 
to pose for him. She consented, 
and in the next few years Mr. 
Flagg made many famous draw- 
ings with her as his model. 

The girls began to think of their 
career more __ seriously. They 
started looking around for a pos- 
sible opening, and finally found a 
place for themselves in the George 
White “Scandals,” a fortunate 
move for Dolores. Her mind was 
still furthest away from motion 
pictures. ‘How was she to have 
known that a member of the War- 
ner Bros. office would see her and 
write her to get a-screen test 


| 


OF 


taken? The note looked pretty 
much like a form note, and she 
tossed it aside. It had probably 
been sent to hundreds of others. 
Why make a fool of herself ? 

But Mrs. Costello urged her to 
do as the letter said. Nothing 
could be lost—and semething might 
possibly be gained. The girls took 
the test and were sent to the coast. 

Then followed the usual period 
of despondency. Being in pictures 
to Dolores meant simply playing 
one unimportant part after another. 
At times she would be only in one 
sequence. They had promised to 
give her a chance—and they were 
giving her “bits” that were often 
cut out completely. If that was to 
be her career in pictures, she pre- 
ferred dancing. Every time a pic- 
‘ture was cast, her hopes were re- 
newed, only to find that nobody 
even knew she was there. 

Warner Bros. began casting for 
“The Sea Beast,” starring John 
Barrymore, but by this time she 
was so used to disappointments 
that she did not even experience 
her usual temporary excitement 
and renewal of courage. One day, 
as she was about to leave the 
studio, John Barrymore saw her 
reading a letter. He sent a boy 


after her with the message that 
she was to come to Jack Warner’s 
office. The ensuing conference re- 
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But so fair 
She takes the breath 
Of men away 


Who gaze upon her 
Unaware. 


—Elizabeth Barrett 
Browning. 


PICTURELAND 
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sulted in her being given the role 
of Esther as leading lady for John 
Barrymore in “The Sea Beast.” 

She had never been so frightened. 
The idea of working with John 
Barrymore made her realize how 
little experience she had had. To- 
morrow they would tell her it was 
all a mistake. But each tomorrow 
was nearer to the start of the pic- 
ture and she was so afraid of fail- 
ure that she could not sleep. 

But Dolores need not have 
been afraid. With the opening of 
“The Sea Beast” there was a 
unanimous opinion among critics 
and fans that she was a find. They 
were right. 

With the exception of one pic- 
ture, for which she was loaned to 
another firm, Miss Costello has 
been with the Warner Bros. since 
the beginning of her career. Her 
vogue increases with each appear- 
ance on the screen. She has never 
made an unsuccessful picture, even 
though she has had a variety of 
roles to do. Unusual ability and a 
charming personality have given 
her a following among the most 
hardened and critical picturegoers. 

Since the coming of Vitaphone 
talking pictures, Miss Costello has 
further proved her versatility by 
her success on the Vitaphone. Al- 
though she has never been on the 
legitimate stage, except as a 


a 


dancer, she has the voice of a well 
trained actress. She is as much 
at ease when she talks and acts 
for Vitaphone pictures as when she 
appears on the silent screen. Her 
voice is low and musical, and she 
speaks her lines naturally and 
pleasantly. 


The most dramatic scenes of 
“Tenderloin” and “Glorious Betsy” 
were those in which Miss Costello 
spoke. In “Noah’s Ark,” in which 
she has the starring role, she has 
the largest speaking part she has 
ever had before. In fact, in this 
colossal production she has done 
the greatest work of her career. 
First as an Alsatian girl, an enter- 
tainer in the canteens at the front 
during the World War, and then 
in the Biblical sequences as 
Mariam, betrothed of Japheth, son 
of Noah, she rises so well to the 
occasion that her previous work is 
almost overshadowed. Her other 


pictures seem merely to have led 


up to this great event. 


Miss Costello will speak to her 
legion of admirers through Vita- 
Phone in many future productions 
from the studios of Warner Bros. 
She has just signed a renewal of 
her contract for an extended term, 
assuring her continuance as one of 
the brightest stars under the War- 
ner Bros, banner, 


° gay 


_- 


TRAVIS, AS ONE OF THE FIRING SQUAD, 
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AGHAST TO FIND MARY THE VICTIM 


FEATURES FOR NEWSPAPERS 


HOW “NOAH’S ARK” DIRECTOR 
KEPT HIS CAST IN TRIM 


Dolores Costello in “Noah’s Ark’’—Vitaphone Special 
at the... . Theatre, Now 


Scene From Noahs Ark” starring Dolores Cos toll 
Q Warner Bros. Production 


| 
| 


with George OBrien 


Production No. 14—Cut or Mat 


MILLION FEET OF FILM 
IN TALKING “NOAH’S ARK” 


!Dolores Costello in “Noah’s Ark,”’ with George O’Brien 
.... Theatre Now 


How long does it take to pro- 


duce a motion picture? ‘The 
answer depends on a thousand and 
one things. 


A story is told of a man who, 
believing he had a good script, 
rented a studio on Hollywood’s 
Poverty Row for a week and com- 
pleted his picture within that time. 
The picture scored a hit, the pro- 
ducer cleaning up, to use _ the 
vernacular, thereby affording a new 
hope to the army of men known as 
shoe-string gamblers who 
with chance on the fringe of the 
movie industry. 

Of course, this was an exception 
to the rule. Good pictures have 
been turned out in four or five weeks 
in the well equipped studios, that 
is, in four weeks of actual work 
before the cameras. 


chance. Out at the Warner Bros.’ 
studios nothing is allowed to lag, 
but no wild rushing is permitted 
on anything. The allotted time to 
most pictures with simple interiors 
and requiring no heavy sets is 
about eight weeks. 

There have been several pictures 
that required three or four months 
of hard work to get ready, but the’ 
banner one of all is undoubtedly , 
“Noah’s Ark,” which was in the | 
making, with Dolores Costello as 
its star, for over three years. 
author says that he carried around 


flirt( 


No producer | 
wants to be hurried or dally with’ 


The! 


the idea of the picture for many} 
years before he placed it on paper| 
and when this was done and the| 
| Warners accepted it, there followed | 
the years of research work to see 


that it was correct in all its de-/: 


tails. Two hundred carpenters and 
mechanics worked for over six 
months on the sets, and the cos- 
tume department toiled over the 
costumes night and day for even 
a longer period, for in some of the 
scenes over ten thousand people 
are massed. Ground plans were 
prepared for all the big scenes in| 
this spectacle to facilitate matters 
so that various groups could take 
up positions marked out for them 


without delay. 

There were five months of | 
camera work on the picture before | 
the last scene was shot. The| 


average movie fan is probably of 
| the opinion that once the last shot | 
lis taken of a picture it is a finished | 
product. Not a bit of it. The pic-| 
ture merely passes from one de- 
partment to another. Once camera 
work was completed on ‘“Noah’s 
| Ark” over one million feet of film 
was turned over to the editing | 
room and there the gigantic task 
of going over it all was done. | 
How important this work is 
no one outside the industry has the | 
‘slightest idea. It took fully a| 
month to edit “Noah’s Ark” to the 
l satisfaction of Warner Bros. 


proval. i 
William Koenig’, studio manager, 
| reports that more than eleven hun- 


| large numbers of 


lever built for a 


SOME INSIDE FACTS 
ABOUT “NOAH’S ARK” 


Now Playing .... Theat 


A thirty-eight acre lot which 
was formerly the Vitagraph studio 
in Hollywood was used for the 
Warner Bros.’ 
tion, “Noah’s Ark,” in which Do- 
lores Costello has the starring 
role, and George O’Brien the lead- 
ing male role. 

Sets of mammoth 


were built for the Biblical se- 


| quences in which the Festival of 
Jaghut is a dramatic high-point of | 
the 


One group of these 
representing the ap- 


story. 
building's, 


| proach and court of the temple, | 


|occupies more than two. city 
blocks, = three “prineaal Sat 


'dred carpenters were engaged on 
| this one temple group alone. There 
were approximately two thousand 
workmen in all employed on the 
“Noah’s Ark” sets, including car- 
penters, cement workers, and other 
laborers. Numerous trucks and 
great steam shovels wete used in 
filling in and carrying away 
mounds in the court. 

Huge tents were erected for the 
“extras” on the 
|set, and a cafeteria was built to 
| feed the workmen and players. 

Art creations, which it is esti- 
mated took hundreds of persons a 
|lifetime to make, were repro- 
duced for the screen as decorative 
|background for ‘Noah’s_ Ark,” 
prominent among which is a great 
tapestry hanging which the art 
department of Warner Bros. de- 
signed and executed in likeness 
to originals believed to have hung 
in the pagan temples of Noah’s 
aay. 

The tapestry measures 200 by 
200 feet and is said to be the 
largest interior decorative piece 
motion picture. 
Two other features of the mam- 
moth temple in which the tapestry 
was to hang were the ornate idol 
towering at one extremity, and the 
raised throne of the pagan lord at 
the other. 

Michael Curtiz was in charge of 
the direction of this picture, which 


iis the supreme Vitaphone attrac- 
| tion—now showing 


rh desta A ot: pee 
Theatre. 


Man’s inhumanity 
to man makes 
countless thousands 


mourn. 
—Burns. 


“‘Noah’s Ark’? — on 
Vitaphone . . . . Theatre 


“NOAH’S ARK” 


LE LLL LOL LL IE, kL ENTE TTS, 


spectacular produc- | 


| always 


One of the things which will 
reflect to the credit of 


“Noah’s Ark,’ Warner Bros.’ 


| greatest effort, is the enthusiasm 
; | which was displayed by every one 
proportions | 


in any way connected with its 
filming. Out in Hollywood it is 
common talk that there has been 
more pep and vim put into the 
filming of this picture than was 
evident in any other picture that 
has ever been made. From the 
gorgeous Do- 


gues pee 


through 


the # S ; tatatatetes Be 
army of men o/Ores 
helping in the ed 
i r tock S-78 
picture, though pos eet aN 


never seen in it, 
and it has been 
the boast of most of these people 
in talking with their friends that 
they were engaged on the biggest 
picture ever to be made. They all 
took pride in their connection with 
the picture. 


Order Separately 


“Noah’s Ark,” Warner Bros.’ 
Vitaphone super. special, now 
playing at .... Theatre. 


In the filming of all big pictures 
there are, perforce, many tiresome 
moments for the people taking 


TALKLESS GENIUS 
DIRECTS TALKIES 


Too many words may prove a 
handicap, or so think members of 
the cast of “Noah’s Ark,’ Warner 
Bros. Vitaphone super-special now 
atathe: =.= heatres 

Michael Curtiz, whose assign- 
ment to the opus was regarded as 
one of the real plums of the cur- 
rent season, rapidly acquired 
repute as the director who accom- 
plishes more with fewer words 
than any other megaphone wielder 
in the industry. 

Though something of a linguist, 
Curtiz is less schooled in English 
than in other tongues. His words 
are few, but, curiously enough, 
members of the cast of ‘“Noah’s 
Ark” agree that he expresses his 
thought quite as adequately by 
mere skeleton structures of speech 


” to do this. 


part in them. There is a good 
deal of waiting and much that is 
deadly monotonous until everyone 
is in focus of the cameras. There 
was nothing monotonous, however, 
about any of the scenes in “Noah’s 
Ark. Even though the players 
knew what to expect in certain 
scenes there was surprise in the 
very immensity of them. Some- 
thing was always turning up to 
keep the enthusiasm afire. Michael 
Curtiz, the director, was always 
‘careful MO seen tO «thiseasdbesknew 


aie | << 5 Pay sattitude 


was resource- 


vi tollywood. 
omravtey of eT he didn’t have 
‘He had a square mile 
of open space in Hollywood that 
he could have used. But he figured 
that as the people had been work- 
ing for months in Hollywood, a 
change of scene would act as a 
tonic. So he saw the necessity of 
taking the entire working cast 
down to Mexico for some exterior 
scenes of great depth and breadth. 
Then followed the excitement of 
the preparation for leaving, the 
trip itself and the new surround- 
ings with the usual discomforts. 
No one was more excited than 
Dolores Costello. Her mother had 
to accompany her so that she 
would be well cared for. It all 
worked like a charm. All tired out 
the cast returned to Hollywood to 
find anew that it was one of the 
most comfortable places in the 
world, and the studios a perfect 
heaven of delight. 


WARNERS INSURE 
“NOAH’S ARK” CA 


. 


A completely equipped hospital 
with two nurses in daily attend- 
ance was fitted up by Warner 
Bros. in preparation for the filmin 
of the spectacular Vitaphone supe. 
production, ‘“Noah’s Ark,” now 
showing at the... . Theatre. 

Every precaution to prevent ac- 
cidents was taken in view of the 
fact that more than 10,000 persons 
participated in many of the thrill- 
ing scenes. 

The hospital was entirely sepa- 
rate from the first aid station on 


as another does by a multiplicity|the 38-acre auxiliary studio being 


of words. 

Dolores Costello is starring in 
“Noah’s Ark” with George O’Brien 
in the male lead. The cast includes 
Noah Beery, Louise Fazenda, 
Guinn Williams, Paul McAllister, 
Nigel de Brulier, Anders Randolf, 
Armand Kaliz, Myrna Loy, William 
V. Mong, Malcolm Waite, Noble 
Johnson, Otto Hoffman and Joe 
Bonomo. The story was written 
by Darryl Francis Zanuck. “Noah’s 


Ark,” made to top any picture ever 


made, is at the .... Theatre, now. 


devoted exclusively to the filming 
of “Noah’s Ark,” the latter serving 
for the big staff of skilled work- 
men employed in construction work 
on the imposing sets utilized in the 
opus. 

Dolores Costello is starred in 
“Noah’s Ark” with George O’Brien 
in the leading male role. The story 
is by Darryl Francis Zanuck. 
Michael Curtiz directed. 


—— 
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UNDERGROUND WHERE AN £APLOSION HAS HURLED THEM, THE CHAPLAIN SPEAKS AND— 
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SPIRITUAL MESSAGE IN “‘NOAH’S ARK” 
SAYS DIRECTOR MICHAEL CURTIZ 


Symbolism Plays Part in Biblical and Modern Sequences of Film 


“More than the art, more 
than the spectacle, I hope it 
shall be found there is great 
spiritual message in ‘Noah’s 
Ark,’”’ said Michael Curtiz 
earnestly, and in painstaking 
English. 


Michael, you see, is the 
director responsible for this 
sensational picture which will 
have its premiere at... . The- 
atreon.... Itis replete with 
technical wonders and breath- 
taking spectacle, but.... 


“For long years Warner 
Bros. have wished to make 
this picture. Then they see 
my pictures, ‘The Life of Na- 
poleon,’ ‘The Moon of Israel’ 
and ‘Golden Butterfly’ made in 
Europe, and I am asked to 
come to America two years 
ago. Jack Warner wishes that 
I make my acquaintance with 
American mentality and lan- 
ouage before we shall attempt 


Scene fram Noahs Ark starring , 
Dolores Coste/lo with George Ob pen 
Q Warner Bros.Production 


Production No. 15—Cut or Mat 


By ALMA WHITAKER 


the big picture. So there were 
eight pictures, including “Ten- 
derloin’ and “The Madonna of 
Avenue A,’ which two I like 
the most.. Vitaphone is easy 
for me as I was an actor be- 
fore director. 


NOT ONLY SPECTACLE 


“When we talk of the Bib- 
lical picture, we know that 
just the Bible spectacle shall 
not do. Here we must have 
good business, good ,ait, put 
there shall be spiritual gréat- 
ness, too. Darryl Zanuck «eR 
ceives the inspiration. Always 
the author, the story is of 
first importance, then the 
actors, the technicians .... 
no creativeness of the director 
shall be of any use without 
these things. 


“We read and study much all 
aterature about the great Flood, 
and we see that ever throughout 
the ages human nature is the same. 
The peoples make much promise 
and no performance. There is no 
brotherly love .... so destruction 
must come that salvation may fol- 
low. So the flood of water in 
Noah’s day, then the flood of blood 
in the great war—always_ that 
people shall come nearer to God in 
brotherly love. ... 


BROTHERLY LOVE 


“Tt was easy that the technique 
should be perfect—but the spiritual 
theme—that we have yet to know. 
Much I hope. I would wish that as 
Flaubert in ‘Madame _ Bovary’ 
helped to solve the problems of 
marriage, we have helped to solve 
the problems of brotherly love be- 
tween peoples... .” 

Michael Curtiz walks the room 
dramatically as he unfolds this 
philosophy. Dramatically he points 
his thesis—with illustrations from 
scenes in the picture—the rainbow 
in the sky after the Flood, the 
modern peace movement after the 
Ware: 43 

“T should like that people could 
see it twice—first for the spectacle, 
second for the psychological and 
philosophical message, which is 
true for every soul which is at war 
with itself... .” he adds. 

Michael, a young actor of twen- 
ty-four in Hungary, directed his 
first picture. A French company 
had sent a cameraman, but couldn’t 
afford a director! Michael, inter- 
ested, offered to assist the camera- 
man—with such success that he 
forsook a successful stage career 


for pictures henceforth, twelve 
years ago. 

“That was my first renaissance,” 
he told me. “People sneered, but 


I am believing in pictures.” 


INCREASING PRESTIGE 


There followed increasing pic- 
‘ure experience both as an actor 
and a director in pictures—in 
France, Italy, Germany, Norway, 
Sweden—with commensurate in- 
creasing prestige. ... 

“Then I am come to America for 
Warner Bros.—right at the begin- 
aing of Vitaphone. That is my 
econd renaissance. It means that 
iow the door of all literature is 
open to motion pictures, that it 
transforms from an industry to a 
great art. Soon we shall master 
the sound .... and Shaw, Ibsen, 
Eugene O’Neill become possible. 
»¥tewill* become more swift because 
of our training in the silent drama. 
Gteat artists are more than pretty 
faces—artists in which the coun- 
tries are so Meh... .” 

Oh, yes, Michael Curtiz is an 
exalted enthusiast about the talk- 
ies. “Il am proud to be of them,” 
he says, dramatically. 


‘““Noah’s Ark’? Romances 
170 Centuries 
From Each Other 


Absorbing romance spanning 170 
centuries is unfolded in ‘Noah’s 
Ark,” Warner Bros.’ two million 
jJollar Vitaphone super-production, 
now drawing crowds to.... The- 
atre. 

The picture, in its ancient se- 
quences, goes back to the time of 
Noah. In its modern scenes it in- 
cludes the recent thrilling events 
of the World War, with its action 
laid in Europe, accomplishing a 
transition representing thousands 
of years from its earliest to its 
latest locales. 

In a unique manner a thrilling 
love story, portrayed by Dolores 
Costello and George O’Brien, is in- 
terwoven throughout the unfold- 
ment of the massive spectacles 
uniting the two great cataclysms 

Hundreds of texts, includin 
thirty versions of the Bible, were 
investigated in the more than two 
years spent in the research to pro- 
vide authentic background for the 
romance under the personal super- 
vision of Darryl Francis Zanuck, 
the author. The thirty-eight-acre 
auxiliary studio of Warner Bros. 
was turned over to Michael Curtiz, 
the director, for filming the super 
production. Credit for the amaz- 
ing photographic effects of the 
Flood sequences is given to Fred 
Jackman. The story is by Darryl 
Francis Zanuck. 

At the head of the all-star cast 
with Miss Costello and George 
O’Brien are Noah Beery and Louise 
Fazenda. More than 10,000 extras 
were used in presenting the revels 
of the ancients and the Deluge 
itself, 


Scene From Noahs Ark" starring Dolores 


se NS 


ostello with George O8-en 


@ Warner Bros. Production 
Production No. 16—Cut or Mat 


COSTUMES SPUR MISS COSTELLO 
TO PERFORM BEST WORK 


“Noah’s Ark’ Star Prefers Role in Rags 
To Ones That Require Stylish Togs 


By JEROME M. STRAUSS 


Dolores Costello finds costume 
pictures more inspiring than those 
of her own era. 

Not that Miss Costello is par- 
ticularly concerned about clothes. 
She says she doesn’t care about 
dress. But she finds it more of an 
incentive to imagination to act in 
the garb of another period. 

“Pd rather act in rags than in 
clothes such as I wear every day 
on the street,” she said. “Merely 
wearing pretty clothes is a tire- 
some business. Somehow or other 
I find it more inspiring to wear the 
dress of some other period. Per- 
haps it is because I started in a 
costume picture, ‘The Sea Beast,’ 
with John Barrymore, and have 
done a good share of my work in 
costume pictures since.” 


All this led into a discussion of 
realism on The screen. Miss Cos- 
tello is not fond of realism in so 
far as it means wearing modern 
clothes and depicting the everyday 
life of modern people. 

“People are not interested in 
seeing lives similar to their own 
portrayed on the screen,’ she 
thinks. “They have the same kind 
of troubles themselves. And peo- 
ple are not especially interested in 
seeing a display of other people’s 
ordinary troubles.” 

And as for realism as far as 
parties are concerned — Miss 
Costello, who is not particularly 
interested in parties, thinks that 
many depictions of them are. off 
key. (This subject, by the way, 

(Continued on page 24) 
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HIS WORDS WAFT THEM BACK ACROSS THE CENTURIES TO THE DAYS OF THE FLOOD 


FEATURES FOR NEWSPAPERS 


Strange Flood Legends of the World 
Recalled by Coming of “Noah’s Ark” 


Editor’s Note: 


I. Flood Legends 


WORLD-WIDE FLOOD 
LEGENDS RECALLED . 
BY “NOAH'S ARK” 


rs Ark,” the 
ectacle, re- 
of the 


bens “Deluge” is meant a 
great flood or submersion of the 
earth (so far as the earth was 
known to narrators) or of heaven 
and earth, or simply of heaven, by 
which, according to primitive and 
semi-primitive races, chaos was 
restored. 

It is, of course, not meant that 
all the current flood stories, as they 
stand, answer to this description. 


There are flood stories which at 
first sight may plausibly be held 
to be only exaggerated accounts 
of some ancient historical occur- 
rences. The probability of such 
tradition being handed down is, 
however, extremely slight. 

If some flood stories are appar- 
ently local, and almost or quite 
without mythical coloring, it may 
be because the original myth- 
makers had a very narrow concep- 
tion of the earth, and because in 
the lapse of time the original 
mythic elements had dwindled or 
even disappeared. 


relies of the traditional |} 


story may then have been adapted 
by scribe and priest to a new 


‘theory. Many deluge stories may 


in this way have degenerated. It 
is at any rate undeniable that flood 
stories of the type described above, 
and even with similar minor de 
tails, are fairly common. 

A conspectus of illustrative flood 
stories, from different parts of the 
world, would throw great light on 
the problems before 
us, especially the 
North American 
Indian tales, which 
show clearly enough 
what is properly a 
second creation, and 
that the serpent is 
as truly connected 


with the — second 
chaos as with the 
first. 

One of these 


stories, too, gives a 
striking parallel to 
the Babylonian 
name  Hasis-Andra 
(the Very Wise), 
whence comes. the 
eorrupt form, 
Xisuthrus. 
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This absorbing account of the flood legends of the 
world—-gathered from the Brittanica and other sources—may be used 
s a Sunday feature with illustrations from press book—or in eight 
daily installments—preceding the coming of “Noah’s Ark” 


Polynesia also gives us most 
welcome assistance, for its flood 
stories still present clear traces of 
the primitive imagination that the 
sky was a clear, blue sea, on which 
the sun, moon and stars (or con- 
stellations) were voyagers. 

Greece, too, supplies some stim- 
ulus to thought, nor are Iran and 
Egypt as unproductive as some 
have supposed. But the only 
pauses that we can allow ourselves 
are in Hindustan, Babylonia and 
Canaan. The peoples of these 
three countries, which are reli- 
giously so prominent in antiquity, 
ave naturally connected théi 


name equally with thoughts about] © 


earth production and earth desttuc- 
tion. 


Babylonian legends will be en- 
tertainingly chronicled in tomor- 
row’s issue of the.... 


II. Flood Legends 


COMING “NOAH’S ARK” 
STIRS UP INTEREST 
IN FLOOD MYTHS 


Curious myths of floods current 
in many lands are brought to mind 
by the coming of the spectacular 
“Noah’s Ark.” 


The Indian tradition exists in 
several forms. The earliest is 
preserved in the Satapatha Brah- 
mana. It is there related that 
Manu, the first man, the son of the 
sun-god Vivasvat, found in bath- 
ing, a small fish which asked to 
be tended, and in reward promised 
to save him in the coming flood. 
The fish grew and at last had to 
be carried to the sea, where it 
revealed to Manu the time of the 
flood, and bade him construct a ship 
for his deliverance. 

When the time came, Manu, un- 
accompanied, went on board; the 
grateful fish towed the ship 
through the water to the summit 
of the northern mountain, where 
it bade Manu bind the vessel to a 
tree. Gradually, as the waters fell, 
Manu descended the mountain; he 
then sacrificed and prayed. In a 
year’s time his prayer was granted. 
A woman appeared who called her- 
self his daughter Ida (goddess of 
fertility). It is neither stated, nor 
even hinted, that sin was the cause 
of the flood. 

Another version occurs in the 
great epic, the Mahabharata. The 
lacunae of the earlier story are 
here supplied. Manu, for instance, 
embarks with the seven “rishis” or 
wise men, and takes with him all 
kinds of seed. The fish announces 
himself as the god Brahma, and 
enables Manu to create both gods 
and men. 


Base sa Aa 
Scene From Uoshs Ark” starring Dolores Costello with: 


George OBrien : 


~ @ Warner Bros. Production at) 
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A third account is given in the 
Bhagvata Purana. It contains the 
details of the announcement of the 
flood, seven days beforehand (cf. 
Gen. vii-4) and of taking pairs of 
all kinds of animals (cf. Gen. vi-19) 
besides the seeds of plants (as the 
epic; cf. Gen. vi-21). This story, 
however, is a late composition, not 
earlier than the twelfth century 
A. D. A first glance at these 
stories is somewhat bewildering. 

The Biblical and the Babylonian 
deluge stories remain to be con- 
sidered. Neither need be described 
here in detail; for the former see 
Gen. vi. 5-lx.17, and for the latter 
Gilgamesh. 

As most students are aware, the 
Biblical story is composite, being 
made up of two narratives, the few 
lacunae in which are due the an- 
cient redactor who worked them 
together. The narrators are con- 
veniently designated as “J” (the 
Yahwist, from the divine name 
Yahweh) and “P” (the Priestly 
Writer), respectively. It is im- 
portant to notice that P, though 
chronologically later than J, repro- 
duces certain elements which must 
be archaic. For instance, when J 
speaks only of a “rain storm,” P 
states that “all the fountains of 
the great ocean were broken up, 


and the windows of heaven opened” 
(Gen. vii.ii), i. e., the lower and 
the upper waters met together and 
produced the deluge. It is also P 
who tells the story of the appoint- 
ment of the rainbow (Gen. Ix. 12- 
17) which is evidently ancient, 
though only paralleled in a 
Liuthunaan flood story, and near it 
we find the divine declaration (Ger 
Ix. 2-6) that the golden age 
universal peace (cf. Gen. i. 9, 30); 
already sadly tarnished, is over. 
Surely this has a touch of the 
archaic; nor can we err in connect- 
ing it with the tradition of man’s 
first home in Paradise, where no 
enemy could come, because in the 
original form of the tradition, 
Paradise was the abode of God. 


Other interesting legends in to- 
morrow’s issue. 


FLOOD LEGENDS 
Continued on pages 


twenty - three and 
twenty-four of this 
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MARY (NOW MIRIAM), BETROTHED OF NOAH’S SON, JAPHETH, PREPARED FOR PAGAN SACRIFICE 
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JOSEPHUS NOTES 
“NOAH’S ARK” 


’ siniaitia ad 

mf Josephus, of the first 
century, classed among profane 
historians in contradistinction to 
the inspired writers, speaks of 
Noah and the Ark. Berosus the 
Chaldean, a third century historian 
and priest, also includes the Deluge 
in his account of actual happenings. 
He says that before the Flood a 
race of giants inhabited the world 
—an impure and idolatrous race, 
with the exception of one Noah, 
who dwelt in Syria with his three 
sons, Ham, Shem and Japheth, and 
their wives. 


“Noah’s Ark,” Warner Bros. 
Vitaphone super-special, starring 
Dolores Costello with George 


O’Brien—now showing at the.... 
Theatre—has. ancient sequences 
which portray the world before and 
during the Flood. Over ten thou- 
sand took part in “Noah’s Ark.” 
The sets covered more than a 
square mile. The time of making 
was three years. Darryl Zanuck 
write the story, Michael Curtiz 
directed. 


NOAH AND HIS\ 
VINEYARD | 


While Noah was planting 
his vineyard, the Devil comes 
to him and says, What are 
you doing here, Noah? 
Planting a vineyard, says 
Noah. What is the use of a 
vineyard? says the Devil. Its 
fruit, says Noah, whether 
fresh or dry, is sweet and 
good, and its wine gladdens 
the heart. Let us work it on 
shares, says the Devil. 
Agreed, says Noah. 


Now, what does the Devil 


do? He brings a lamb and 
a lion, a hog and a monkey, 
sacrifices them on the spot, 
and mingles their blood with 
the soil. 


Wherefore, if a man only 
eats the fruit of the vineyard, 
he is mild and gentle as a 
lamb; if he drinks the wine, 
he imagines himself a_ lion, 
and falls into mischief; if he 
drinks habitually, he becomes 
unmannerly and disgusting 
as a hog; if he gets drunk, he 
jabbers and jumps, and is 
silly and nasty as a monkey. 

—The Talmud. 


Scene From Noahs Ark" starring 
a Warne® Bros. Production 


Dolores Costello with George OBrien 


Production No. 19—Cut or Mat 


“NOAH’S ARK” REVIVES TALES 
ABOUT NOAH’S THREE SONS 


Dolores Costello in ‘“Noah’s Ark,’’? Warner Bros. Vita- 
phone Super-Special, with George O’Brien, 
- At the... . Theatre 


Ham, Shem and Japheth, sons|of Cush, Mizraim, Phut and 
of the patriarch, play prominent| Canaan, who became the founders 
parts in the Biblical sequences of|of large nations. Cush seems to 
“Noah’s Ark,” the Warner Bros.| have been the father of the peoples 
Vitaphone super special starring| dwelling in Babylonia, southern 
Dolores Costello with George| Arabia and Ethiopia; Nimrod was 
O’Brien, and now showing at the|his son. Mizraim—the Hebrew 
. ... Theatre. This is without) word for Egypt—was the ancestor 
doubt the first time that the|of the Egyptians. Phut was also 
heroes of the Flood have been|the ancestor of an African people, 
dramatized, if one makes the ex-|as appears from the association of 


WHO NOAH WAS AND WHAT 


. £7 
oF 


Noah is mentioned in the Sep- 
tuagint, the New Testament, Philo 
and Josephus. 

According to Genesis v-x, he was 
the tenth patriarch in direct line 
from Adam, counting Adam as the 
first; the son of Lamech; the father 
of Shem, Ham and Japheth; and 
the builder of the Ark, in which 


he and nis family were saved from 
the universal flood. 


After the Flood subsided God 
made a covenant with Noah per- 
mitting the use of animal food, on 


condition that the flesh be not{i 


eaten with the blood; and forbid- 
ding homicide. ‘ 

Through 
Noah’s sons he 
became the an- 
cestor of the 
whole human 
race, 

The name is 
mentioned in the 
genealogy in I 
Chron. 1-4. The 
“waters of 


Noah” occurs in 
Isaiah, liv. 9,, And Noah is men- 
tioned with Daniel and Job as an 
ancient worthy in Ezek. xiv. 14, 20. 
The story is referred to in the New 
Testament in Matt. xxlv. 87 f.; 
Luke iii. 86, xvii. 26 f.; Hebr. xi. 
7; I Pet. iii. 20 and in II Pet. ii. 5. 

The name Noah is explained in 
Genesis v. 29 as connected with the 
root nhm “comfort,” but this is 
etymologically impossible. As a 
Hebrew word it might connect with 
nuah, “rest;” and the Septuagint 
has, “he will give us rest;” instead 
of “he will comfort us;” and this 
is sometimes accepted as the origi- 
nal reading. 


HIS NAME CONNOTES 


As the tenth patriarch Noah 
corresponds to the tenth prehistoric 
Babylonian king, Xisuthros in 
Berosus, and to Ut-Napistim or 
Atrahasis in the cuneiform tablets, 
the hero of the Babylonian flood 
story. 

Gen. ix. 20-27 is a distinct epi- 
sode, and has no necessary connec- 
tion with the narrative of the 
Deluge. Probably, as Gunkel, 
Dillmann and others suggest, it 
came originally from a cycle of 

oxi ifferent from that which 


de 
20-70 “and 
Noah, the hus- 
bandman, was 
first to plant a 
vineyard,” the 
E> V4 hae 
Noah began to 
be an husband- 
F man, and he 
planted a vineyard,” is incorrect. 
It seems, therefore, that in the 
original context Noah had been 
described as “the husbandman,” a 
title in no way suggested by 
Gen. vi. 9-ix-19. 

The name also occurs in the 
Bible (Nova Noa) for the daugh- 
ter of Zelophehad of the tribe of 
Manasseh. Zelophehad, having 
only daughters, the case is made 
the occasion of laying down the 
law that where there are no sons 
daughters inherit, but must marry 
within their own tribe (Numbers 
xxvi 33, xxvii i, xxxvi I, Josh. xvii. 
3, all Priestly Code). — 


ception of the opera which was a 
sequel to the immortal Dryden’s 
“Fall of Man”—‘Noah’s Flood; or 
the History of the General Deluge.” 

George O’Brien gives a mag- 
nificent portrayal of the fearless 
and fiery Japheth in “Noah’s Ark.” 


This is a dual role, O’Brien in the! 


earlier, modern sequences of the 
stupendous spectacle, playing the 
part of an A.E.F. buddy of the 
World War. During a vivid story 
told by a chaplain in the midst 
of bombardment, the characters, 
Travis and his sweetheart, Mary— 
played by Dolores Costello, are 
wafted back to the days of Noah, 


playing their parts in the tumult’ 
and terror of the days before the} 


Deluge, Travis (Japheth) finally 
bearing Mary (Miriam) to the 
safety of the Ark. 

Of the sons of Noah, sacred 
history relates much that is of 
interest to all humanity. Ham— 
the name being interpreted either 
as hot or multitude—was the sire 


his name with the descendants of 
Cush and the Lydians. Canaan 
was the ancestor of the Phoenicians 
and other tribes inhabiting Pales- 
tine. Egypt is called “the land of 
Ham.” 

Shem—the word meaning name 
—was the eldest son of Noah. 
The Jews are his descendants, and 
besides, there are the Aramaeans, 
Persians, Assyrians and Arabians. 
The languages spoken by the de- 
scendants of Shem—the Hebrew, 
Chaldee, Assyrian and Arabic— 
are called Semitic languages. 

Japheth—translated as enlarge- 
ment—is supposed to have been 
the ancestor of the dwellers in “the 
isles of the Gentiles’—that is, the 
coast of the Mediterranean Sea in 
Europe and Asia Minor—whence 
they spread northward over the 
whole continent of Europe and a 
considerable portion of Asia. 

“Noah’s Ark,” re-creates with 
awe-inspiring power and beauty 
the Biblical scenes. 


< 


a Rho 
Scene From Noahs Ark” starring Dolores Costello :with George OBrien 
Q@ Warner Bros. Production 


JAPHETH, SON OF NOAH, IS TORTURED 
Production No. 20—Cut or Mat 
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AND OF EVERYTHING OF ALL FLESH, TWO SHALT THO 


U BRING INTO THE ARK 


DOLORES COSTELLO in “NOAH’S ARK” with GEORGE O’BRIEN—The Spectacle of the Ages 


FEATURES FOR NEWSPAPERS 


FIRST AID AMONG 
THOUSANDS IN 
“NOAH’S ARK” 


When the intrepid Warner Bros. 
found it necessary to engage a few 
less than ten thousand “extras” to 
people and act in the vast scenes 
of their spectacular Vitaphone 
production, “Noah’s Ark,” exposing 
them to the hazards of the Deluge 
described in the Book of Genesis, 
it was apparent that these Biblical 
citizens would have to be properly 
taken care of. Dangers to life and 
limb were abundant in the thrilling 


tale, a fact of which all the men 


and girls engaged 


eneract, an unusual practice in 
film production. It was estimated 
that nearly a quarter of a million 
dollars was paid out to this army 
of extras and to this fortune the 
Warners did not want added the 
threatened remuneration for broken 
limbs, banged heads or immersion. 

First-aid stations were estab- 
lished at divers points, subsidiaries 
of a completely equipped hospital 
with physicians and nurses in con- 
stant attendance. William Koenig, 
the Warner studio manager, stated 
that every precaution had been 
taken to prevent mishaps but with 
several thousand people subjected 
to such unusual risks it was ad- 
visable to be prepared for emer- 
gencies. Accordingly, accidents 
were few and the awesome flood 
and milling riot scenes were done 
in comparative safety. 

The hundreds of rare and very 
valuable animals, however, pre- 
sented a far more complicated 
problem. In keeping with the re- 
counted tale of Noah it was neces- 
sary to have in readiness two of 
every possible creature and among 
those shipped to the Warners were 
specimens strange even to Holly- 
wood. There were yaks, camels, 
gnus, giraffes, elephants, tigers, 
lions, bears, monkeys, serpents and 
birds, and a pair of the rarest of 
all, okapis, from the Belgian Congo 


in Central Africa, seldom seen by 
white men. Many of these were 
merely “let out” to the Warners, at 
very fancy prices, and the pro- 
ducers accordingly were responsible 
for their safety and health. The 
item of care of this assortment was 
an important one and in addition to 
the scores of trainers and stable- 
men, two veterinaries were put in 
charge. 


There are, of course, innumerable 
animals viciously antagonistic 
xf the old Semites, and led by cap- 


(Continued on page 24) 


Scere 


hom ‘Noahs Ark" starting Dolores Costello 
@ Warner Bros. Production 


with George OBrien 


“AND THE ARK RESTED ON THE MOUNTAINS OF ARARAT” 
(Production No. 21—Cut or Mat) 


TELEPHOTOGRAPHIC TRANSMISSION 
OUTDISTANCES FLIGHT OF NOAH’S DOVE 


It has remained for the Warner 
Bros., using the spectacular pre- 
miere in Hollywood recently of 
their new Vitaphone spectacle, 
“Noah’s Ark,” as the medium, to 


bring about the most gigantic 
single Telephotographic transmis- 
sion undertaken by the Western 
Union Telegraph Company since 
the latter adopted the marvelous 
and much discussed service. Fur- 
thermore, it was noteworthy com- 
pared with less complicated trans- 
missions, in that it spanned the 
entire continent. 


The first performance of the 
huge Warner production took place 
at Grauman’s Chinese Theatre in 
Hollywood before a huge crowd of 
film notables, distinguished Califor- 
nians, and the vast throng of fans 
always present at such Coast pre- 
mieres to glimpse the cinema 
celebrities as well as the new pic- 
ture. Twelve hours later in New 
York, in those restaurants fre- 
quented by film trade notables, the 


Genesis VIII—4 


lunching groups _ incredulously 
scanned their copies of a prominent 
motion picture publication contain- 
ing two full pages of photographs 
having to do with events attendant 
upon the premiere on the faraway 
Coast and two pages of the com- 
ments of celebrities, in actual fac- 
simile of their own handwriting, 
gathered as they came out of the 
theatre after the performance. It 
was almost unbelievable. 


The Telephotographic feat link- 
ing Hollywood with Broadway, 
making close neighbors of the 
Atlantic and Pacific coasts, was 
accomplished by the Warners only 
after much preparation and exe- 
cuted with an immense mass of 
minute detail. An executive group 
of Western Union officials were in 
charge and a vast staff of oper- 
ators and workers in dozens of 
different departments were busy 
throughout the night. A force 
ample enough in numbers and 
efficient in ability is necessary in 
caring for such an unusual! enter- 


prise. In New York at the receiv- 
ing quarters there were two pho- 
tographers on hand printing and 
developing the negative as it was 
received from California; one 
telegraph operator did nothing but 
send and receive the signals indi- 
cating that everything was ready 
for the transmission. A supervisor 
overlooked the general mechanical 
process and technical experts at- 
tended the machine which received 
the pictures. In addition, a force 
of several men acting in a general 
supervisory capacity were alert 
to remedy any difficulty to arise 
unexpectedly and make sure every- 
thing went off smoothly. 


At Los Angeles there were ma- 
chine attendants, a staff of oper- 
ators, photographers and technical 
men, as well, supervising the send- 
ing. The humble but indefatigable 
.carrier boys, too, had their impor- 
tant part in the vast accomplish- 
ment, rushing the material to 


(Continued on page 25) 


BEAUTY ALONE NOT 
ENOUGH TO HOLD 
FAVOR OF FANS 


It is bromidie to say again that 
not beauty alone, but personality, 
brings fame. That  indefinable 
composite known as_ personality, 
must, of course, be amplified by 
intelligence and a working knowl- 
edge of the technique of stage or 
screen. Miss Dolores Costello is an 
outstanding ‘ illustration of what 
may be accomplished by this com- 
bination. In ‘“Noah’s Ark,” in 
which she plays a dual role, her 
personality suffuses both into that 
loveliness which she alone can 
create. 


Miss Costello’s rise from com- 
parative obscurity to fame covers 
a period of not more than three 
years. She was a dancer in George 
White’s “Scandals” when fate in 
the person of one of the Warner 
Bros. executives called her to an- 
other profession, her first great 
role being with John Barrymore in 
“The Sea Beast.” 


Since that eventful evening 
which made her known to the 
world, she has played many widely 
variant parts. Each has been a 
step upward and now, with the two 
roles in “Noah’s Ark,” she reaches 
her supreme height. 


The Darryl Zanuck story, “Noah’s 
Ark,” gives her the opportunity to 
show the range of her genius. She 
is a little Mimi of Wartime Paris 
—and a handmaiden in the house- 


|hold of the patriarch Noah—fifty 


centuries before! 
The absorbing heart interest of 


“Noah’s Ark” centers in the loves 
of Dolores Costello and George 
O’Brien—who plays the part of a 
modern doughboy and of Japheth, 
son of the patriarch. Through in- 
genious treatment of the story the 
interest is never lost despite the 
passage of time. Michael Curtiz 
directed the super spectacle. 


“Noah’s Ark” is now at the.... 
Theatre. 


UNIVERSITY USES 
“NOAH’S ARK” REELS 


The University of Minnesota re- 


cently used a reel from Warner~—. 


Bros.’ spectacle, “Noah’s Ark,” to 
demonstrate the highest perfection 
of motion picture camera work to 
the class attending the series of 
lectures on cinematography. The 


request for the privilege of showing 
the reel at the University was 
made through the American So- 
ciety of Cinematographers in Hol- 
lywood. 


DOLORES COSTELLO in “NOAH’S ARK”’ with GEORGE O'’BRIEN—The Spectacle of the Ages 
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AND IT CAME TO PASS AFTER SEVEN DAYS THAT THE WATERS OF THE FLOOD WERE UPON THE EARTH 


FEATURES FOR NEWSPAPERS 


“Noah’ s Ark” Was Leviathan 


: the carth sma 


od $s wrath 


THE GREAT FLOOD 
IN “NOAH’S ARK” 


One of the most staggering 
scenes ever filmed is the great flood 
which sweeps away the Temple of 


Jaghut in Warner Bros.’ Vitaphone 
talking picture, “Noah’s Ark,” 
which is now showing at the.... 
Theatre. Over 14,000 tons of water 
were used to make this scene real- 
istic. Great tanks of concrete 
were erected in the hills above the 
studio and, at a flash from Director 
Curtiz, the floodgates were opened. 
First the water began to trickle 
down, then it grew in volume, the 
rain descended on the lot, and soon 
the awful power of an actual flood 
was sweeping across the land and 
carrying everything before it. This 
is but one of the impressive scenes 
that Warner Bros. have _ incor- 
porated in “Noah’s Ark.” Darryl 
Francis Zanuck wrote the story, 
Dolores Costello is the star with 
George O’Brien as the hero. A 
cast which includes only well 
known names is in support. 


GLORIOUS ONE 


Japheth to Miriam 


Glorious one, 
Golden one, 

So long as wild 
Winds do blow, 
So long, mine own, 
_As singing streams, 
Over sands, 

To the shores 
Of the wide 
Seas do flow, 

I love only thee, 
Ony thee, 

Thou art 

The heaven 

I would know. 
Love me 

Not only till 

Life be done— 
Love me forever, 
O glorious one, 
Now and forever, 
O golden one! 


Harry Lee 


oA 


Students of ancient days, im- 
pressed by the thoroughness of 
study and research which entered 
into the production of ‘Noah’s 
Ark,’ Warner Bros. Vitaphone 
talking picture, have been making 
many inquiries concerning certain 
phases of the pre-flood scenes. So 
far as was humanly possible, Di- 
rector Michael Curtiz, and _ the 
author, Darryl Francis Zanuck, 
have reproduced every detail of 
“Noah’s Ark” with truth and ex- 
actitude. An opportunity to see 
how well it has been done is now 
offered at the .... Theatre. 

The interior of the floating city 
furnishes one of the big spectacles 
in “Noah’s Ark.” In particular it 
has puzzled many correspondents 
of Warner Bros. how the dimen- 
sions of the huge mass were 
learned. Another frequent ques- 
tion related to the manner in which 


the builders of ‘“Noah’s Ark” 
visualized the vessel. One writer 
asserted that, while he had 


searched diligently, he had never 
been able to find a picture purport- 
ing to show the interior of the Ark. 


Scene fram Noahs Ark’ oe Obi 
Dolores Coste//o with Geo rien 
Q Warner Boos frocuckion 


Production No. 22—Cut or Mat 


of King Nephilim’s Day 


More than two years were de- 
voted to research and study before 
Jack L. Warner ordered the actual 
construction work, on ‘“Noah’s 
Ark.” Only fragmentary informa- 
tion, supplementing the story told 
in Genesis, and much of it based 
on conjecture, was available for 
guidance in building the Ark. The 
Bible states expressly that the 
Ark was of three stories and 300 
cubits in length, 50 cubits wide 
and 30 cubits high. 

Then came the question—what 
is a cubit? Zanuck found that the 
reported length of the cubit varies 
from 16 to 24 inches, despite the 
fact that it is also designated as 
the distance from the elbow to the 
tip of the second finger. 

According to these estimates the 
Ark might have been anywhere 
from 400 to 600 feet in length. 
Even with these figures available it 
was evident that the Ark was of 
tremendous size. It was, in fact, 
as large as some of the great 
steamers of today. From these 
figures the Ark was a much larger 
boat than the average person 
visualizes. 

After all available sources had 
been analyzed, it was decided that 
twenty-two inches was a good aver- 
age figure for a cubit. A number 
of sketches of the Ark were dis- 
covered, and several of them ap- 
peared to be authoritative enough 
to adopt as a basis for building the 
structure. The works of Tissot, 
the celebrated French painter of 
Bible subjects, shed much light on 
the Ark’s construction as, also, did 
the drawings of Dore, the great 
artist. 

The Ark must have been built 
of crudely hewn logs—and the 
material question was easily solved 
when Warner Bros. came to fashion 
it. The interior is heavily tim- 
bered, arranged with stalls and 


partitioned runways for the vast 
assortment of walking, creeping, 
swimming and flying creatures. 
Crude ladders afford access to each 
of the three stories. On the first 
floor are the animals—the second is 
used for forage and food—and the 
third for the residences of Noah 
and his family. 

Dolores Costello plays the star 
part in “Noah’s Ark,” with George 
O’Brien. There is a large company 
of well known players in support. 
In certain scenes 10,000 people are 
used. One of the most impressive 
scenes ever screened is that in 
which the waters sweep down to 
destroy the city of sin, and carry 
thousands to destruction — while 
Noah and his sons and his sons’ 
wives find safety on the crest of 
Mount Ararat in the Ark. 


Scene Prom Moahs Crk" starring Doh bres ELsitolio with George OB 
Q@ Warner Bros. Production 


Production No. 23—Cut or Mat 


Flood in “Noah’s Ark” Recalls 
Other Mention in Scriptures 


Of the Power of Water 


The tremendous scenes of the Flood in “‘Noah’s Ark,” star- 
ring Dolores Costello with George O’Brien, now at the.... 
Theatre, suggest the marvelous symbolism of water in the 
poetry of the Bible. The following are but a few of the sur- 
passingly beautiful expressions. 


1. And the rain was upon the earth forty days and forty nights. 

2. The dove found no rest for the sole of-her foot. 

3. Unstable as water, thou shalt not excel. 

4. As water spilt on the ground, which cannot be gathered up again. 
5. Canst thou draw out leviathan with an hook? 

6. He maketh the deep to broil like a pot. 

7. He leadeth me beside the still waters. 

8. My cup runneth over. 

9. As the hart panteth after the water-brooks. 

10. Deep calleth unto deep. 

11. He shall come down like rain upon the mown grass. 

12. The noise of many waters. 

13. They that go down to the sea in ships, that do business in great 

waters. 
14. Stolen waters are sweet. 
15. A continual dropping in a very rainy day and a contentious woman 
are alike. | 

16. Cast thy bread upon the waters. 

17. For, lo! the winter is past, the rain is over and gone. 

18. The burden of the desert of the sea. 
19. I have planted. Apollus watered; but God gave the increase. 


20. Drink no longer water, but use a little wine for thy stomach’s sake. 

The above may be used for a contest among church schools. 
Offering prizes for location of quotations in the Bible. 
Answers will be found on page 25. 


AS JAPHETH BEARS MIRIAM INTO THE ARK—THE PAST VANISHES AND— 
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Bringing Order Out of Chaos 
Among “Noah’s Ark” Thousands 


an magazines say that the 


LONDON 
GREETS 


been ideally charted and each por- 


THE ARK 


The immensity and gran- 
deur of “Noah’s Ark” left the 
reviewers of the London press 


breathless. England agrees 
with America that the screen 
has never shown as S 
- tremendougssands 


i 
| 


| 


rounding up of a few thousand 
extras from the Hollywood and 
Los Angeles casting offices for the 
densely populated scenes of the big 
film spectacles is not so difficult a 
task. Ambitious unknowns do 
throng the agencies in such num- 
bers that almost any demand from 
producers can be readily met. The 
throng present a varied assortment 
of human beings—all sorts and 
condition—and the film maker has 
but to make his wants known. 


tion of the pageantry definitely 
mapped in the blue-printed plans. 


A telephonic network connected 
with loud speakers was controlled 
from the director’s platform, so 
that assistant directors and play- 
ers were always within hearing of 
any command. In order that every 
camera and player should start 
simultaneously in the mass scenes, 
a siren whose shriek could be 
heard for half a mile, was used. 
The music which marked time for 
the pageant was likewise broad- 
casted through the great set by the 
loud-speaking device. 


The most enormous _ scene, 
peopled with the entire army of 
extras and principals, pictured a 
pagan festival in the Temple of 
Jaghuth in the era just before the 
Deluge. Every rank and variety 
of that day was represented in the 
costuming and makeup of the 
extras and authenticity was guar- 
anteed by months of research. 
High priests, attendants of the 
temple, kings and princes of the 
land, dancers, musicians, and the 
populace from nobles down to the 
poorest peasants, moved through 
the vast courtyard. Experts de- 
clare this the most stupendous 
scene ever devised for a motion 
picture, having its awesome climax 
when the Deluge rushes through 


No producers have drawn on this 
promiscuous army of aspiring ones 
more generously than the Warner 
Bros., but even they surpassed all 
their previous demands when the 
time came to people the vast 
scenes of their Vitaphone colossus, 
“Noah’s Ark.” For this spectacle 
ten thousand extras were neces- 
sary. When the call went out for 
this throng there was a mighty 
rounding up by the numerous cast- 
ing offices of recruits from far and 
near. The first rehearsal was 
timed for seven o’clock but long 
before that hour the hordes began 


press: | 

“Nothing so wonderful in 
the way of spectacular scenes 
has been previously screened.” 


i —London Mirror. 


“A marvel of production 
and a masterpiece of show- 
= manship.”—Post. 


to arrive. They came not only/the set, destroying everything 
“It embodies every known from Hollywood and Los Angeles | before it. 
i i j by towns,| Dolores Costello in “Noah's 
ingredient of entertainment. but from numerous near : 1 
i flivvers, bicycles and on| Ark,” Warner Bros. Vitaphone 
—Sketch. in buses, flivv y super-special at the. ... Theatre, 


“A wonderful spectacle of 
which the industry may be 
proud.”—Star. 


“As it claims to do, it tops 
any picture ever made.”— 
Herald. 


“An amazing picture ?. . 
tremendous . . . stupendous 
. . . Marvelous. — Evening 
Standard. 


“A very great spectacle, 
done on a truly grandiose 
scale. The Flood beggars de- 
scription.—Telegraph. 


“Hollywood has set out to 
stagger world audiences be- 
fore, but never on this scale. 
and never with such effi-| 
ciency.”—Daily Mail. | 


Gelores Costello in*losh's ‘with George OBrien-2 Werner Bros. Production 
Production No. 24—Cut or Mat 
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“NOAH’S ARK” HAS 
BRITISH PREMIERE 


The first showing of “Noah’s 
Ark” outside the United States 
took place when this Vitaphone 
spectacle starring Dolores Costello 
was presented by Warner Bros. at 
the Piccadilly Theatre in London. 
“Noah’s Ark” was the second Vita- 
phone production to play this 
house since Warner Bros. took it 
over, the first being Al Jolson in| 
“The Singing Fool.” 

The sensational success of “The 
Singing Fool” was responsible for 
a tremendous advance interest in 
“Noah’s Ark.” To meet the de-|! 
mand for opening night tickets, the 
Piccadilly played two premiere 
performances, one at 7:30 and an- 
other at 10 p. m. 

The production then settled 
down to a schedule of one matinee 
and one evening show daily, play- 
ing consistently to absolute capa- 
city. 


“NOAH” AGES AS 
ARK BUILDS 


Power of suggestion is known 
to be a mighty weapon. 

Paul McAllister, one time mati- 
nee idol and character actor of the 
stage, but now in motion pictures, 
vouches personal knowledge of the 
truth of this assertion. McAllis- 
ter’s current engagement — the 
patriarch Noah in Warner Bros.’ 
super-spectacle, “Noah’s Ark,” 
starring Dolores Costello with 
George O’Brien in the leading 
male role is now showing at the 
.... Theatre. 

“Director Michael Curtiz said to 
me, in outlining a scene: ‘Remem- 
ber, Max, you are an old man,’” 
McAllister explained. “I acted old 
and thought old during the pro- 
tracted shooting of the scenes and 
when the filming was over it took 
me several days to straighten my 
back and erase real lines of age 
from my face.’ 


Mr. McAllister gives a mag- 


nificent performance as the patri- 


archal prophet of retribution and 
ancestor of the new humanity. 


shank’s mare. 

Milling about the gates to the 
thirty-eight-acre auxiliary studio, 
the largest crowd of extra players 
ever assembled for any picture, it 
soon became necessary to call out 
police reserves to maintain order. 
Held back by a cordon of officers, 
the thousands became impatient 
and Director Michael Curtiz and 
thirty assistants set about the 
enormous task of sorting the men 
and women and allotting them to 
the various groups. 


While the casting department 
was grappling with the trying task 
of selecting the numerous types, 
the wardrobe department was 
mobilizing all its facilities to pro- 
vide costumes. A huge “big top” 
erected between the two stages 


served as a dressing room for the | ; 
men while four additional large 


tents housed the women. Order 


soon came out of chaos and after. : 


days of rehearsing the first big 
scenes were ready to be shot. The 
utmost smoothness of action fol- 
lowed the painstaking planning. 
The unwieldy army moved with 
perfect unity. Every camera posi- 


now. 


Scene fram Noahs Ark" starring - 
Dolores Costello with George Obrien 
Q Warner Bros.Production 


tion for the Biblical sequences had Production No. 25—Cut or Mat 
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THEY FIND THEMSELVES IN THE WILD DEMONSTRATION FOLLOWING THE ARMISTICE! 


REVIEWS OF 


“NOAH’S ARK” PROVES 
MOST STUPENDOUS 
OF ALL SPECTACLES 


.«.. Theatre—Warner Bros. 
present Dolores Costello in 
“Noah’s Ark.” Story by Dar- 
ryl Francis Zanuck. Scenario 
by Anthony Coldeway. Di- 
rected by Michael Curtiz. 
Cameramen, Hal Mohr and 
Barney McGill. Miss Cos- 
tello’s supporting cast in- 
cludes George O’Brien, Noah 
Beery, Louise Fazenda, Guinn 


Williams, Paul McAllister, 
Nigel de Brulier, Anders 
Randolf, Armand Kaliz, 


Myrna Loy, William V. Mong, 
Malcolm Waite, Noble John- 
son, Otto Hoffman, Joe Bo- 
nome and ten thousand extra 
characters. 


Be a eee 
“Noah’s Ark,” the Warner Bros, 


spectacular _ film..version\ of the’ |/% 
calamity, as | aay 


world’s? greate 
ehronicked im tne 


S1S_ 
in lay eeu cella hates ba 
own..last night |’ 


roley.was shown.. 
at the .... Theatre. It lived up 
to all the extravagant claims that 
have been”made as to its bigness, 
magnificence and awe - inspiring 
grandeur, and more than lived up 
to it. Itis a screen spectacle carried 
to its ultimate degree of perfection 
and it is Vitaphone that has made 
this ultimate degree possible. It 
adds immeasurably to the realism 
and impressiveness of the destruc- 
tion wrought by the fury of the un- 
leashed waters in the flood se- 
quences. ‘“Noah’s Ark” is a film 
that makes screen history. 

The talking sequences are splen- 
didly done. The voices of Miss 
Costello, of Noah Beery, George 
O’Brien and the other principals 
are distinct and add power to the 
dramatic and emotional scenes and 
enliven the comedy. The sym- 
phonic accompaniment and _ the 
sound effects are in keeping with 
the majestic pace of the flood 
sequences. 

The story is in two parts—a 
modern war story which culminates 
in the destruction of a French vil- 
lage and the imprisoning of the 
principal characters under the 
buildings destroyed by the war, a 
flood of steel and blood which is 
the device used for carrying the 
same set of characters back into 
the days of Noah and the Biblical 
lood of water. Miss Costello, the 
Tary of the modern story, beloved 
of Travis, a young American, is the 
Miriam of the flood sequences, 
while Travis, acted by George 
O’Brien, becomes Japheth, son of 
Noah, in love with Miriam, Noah 
Beery, the lustful Russian officer in 
the war sequences, becomes King 
Nephilim who commands the sac- 
rifice of the virgin Miriam to the 
idol Jaghut. Other players ap- 
pearing in both the modern and the 
flood sections of the spectacle are 
Guinn Williams, who gives a 
notably excellent performance. 
Paul McAllister, Nigel de Brulier, 
Anders Randolf, Armand Kaliz, 
Myrna Loy, William V. Mong and 
Malcolm Waite. : 

Director Michael Curtiz has mar- 
shalled the elements masterfully. 


stellar ; 


Story by Darryl 


THE CAST 


Modern Biblical 

TRAVIS (JAPHETH ) 
Nickoloff (King Nephilim ) 
Wilda... eee 
Mast) ere 
Minister (Noah) ............. 
Soldier (High Priest) 
German (Leader of Soldiers) 


: 8 
ae aergs coe 


BY ers 
Jars 


The much heralded and long 
awaited screen spectacle from the 


stellar role, had a spectacular and 
imposing opening in... . last night 
at the... . Theatre. Its mag- 
nificent spectacle, its Vitaphoned 
talking sequences and symphonic 
accompaniment and sound effects 
stirred the capacity audience to 
wild applause and cheering. Never 
has such a breath-taking film been 
seen. Its cumulative effect is tre- 
mendous. 

Never before have such mighty 
spectacular effects been achieved 
upon the screen. The subject is 
the most powerful and dramatic 
recorded in the Old Testament, and 
Warner Bros., with their Vitaphone 
apparatus, have made of it the 
most absorbing, thrilling and spec- 
tacular production ever filmed. 

Vitaphone comes through the 
test.of “Noah’s Ark” magnificently, 
justifying all the claims that have 
been made for it by Warner Bros., 
who have nursed it from its in- 
fancy to its present gigantic 
growth. The dialogue sequences 
are impressive and dramatic; the 
, musical accompaniment played by 
; the Vitaphone Symphony Orches- 
tra, directed by Louis Silvers, adds 
power and a quality of majesty to 
the colorful drama of the flood se- 
quences, while the accompanying 
Vitaphoned sound effects are tre- 
mendous and startling. 

There is a modern introduction 
to the Biblical flood in which frag- 
ments of the action of the embat- 
tled armies in the Great War are 
depicted, the flood of blood that 
overwhelmed modern civilization 
leading the chief characters in the 
drama to that great flood of water 
iin Noah’s time which, according to 
| Biblical accounts, overwhelmed the 
world. Dolores Costello, as a 
young German girl, Mary, dancer 
;in a traveling show troupe, is on 


Ten Thousand Extra Characters 


Warner Bros., “Noah’s Ark,” with | 
beautiful Dolores Costello in the | 


ee DOLORES COSTELLO 
arate te GEORGE O’BRIEN 


Be ee ee Noah Beery 
+ 9%. 5 ee a Louise Fazenda 
ise arty - seeece Guinn Williams 


. ~ Shateotn 
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“NOAH’S ARK” 


GREATEST LOVE STORY OF ALL 
TIME IN SPECTACULAR 
EPIC OF THE FLOOD 


-.. + THEATRE—Warner Bros. present “Noah’s Ark,” the spec- 
tacle of the ages, starring Dolores Costello. 
Francis Zanuck. Scenario by Anthony Coldeway. Directed by 
Michael Curtiz. Photography by Hal Mohr and Barney McGill. 


Sa 
Tg eee Otto Hoffman 


Joe Bonomo 


board the Paris-Constantinople Ex- 
press, with Travis, a care-free 
young American, and his friend Al, 
Nickoloff, a Russian officer, and 
others when the train runs upon a 
wrecked bridge and its cars are 
sent tumbling down the embank- 
ment. 

At the inn where they take 
refuge, after Travis and Al have 
rescued Mary, the Russian at- 
tempts to force his attentions on 
Mary and is knocked out by Travis. 
The girl and the Americans escape 
just as French officers arrive to 
announce that war has been de- 
clared. In Paris, the love story of 
Travis and Mary leads to marriage 
just before Travis joins the Amer- 
ican troops. They are separated. 
Nickoloff discovers Mary in a 
troupe of army entertainers and 
when she again repulses him, has 
her arrested and condemned to 
death as a spy. Travis is a mem- 
ber of the firing squad. He rushes 
in front of her as the enemy shells 
the place, shattering the surround- 
ing buildings. 

The characters are next seen in 
Biblical times. Mary is Miriam, 
handmaiden of Noah, beloved of 
the latter’s son, Japheth. Nickoloff 
is King Nephilim who holds 
Miriam for a sacrifice to the great 
god Jaghut, blinds Japheth and 
sends him to the treadmill. Then 
the flood, prophesised by Noah, 
bursts in all its demoniacal fury, 
burying the temple, the city and 
all the land. Miriam is saved by 
Japheth, the flood carrying them to 
the Ark. A brief sequence at the 
end takes up the modern angle of 
the story, showing the rescue of 
the principal characters from the 
ruins of the shelled city. 

The color, picturesqueness, dra- 
matic power and effectiveness of 
the flood scenes are marvelous in 
their splendor and held the audi- 
ence in awed silence. Miss Costello 
is compelling in her dual role. 


ay 


"Scene From Noahs Ark™ starring Dolores C. ostello 
@ Warner Bros. Production 


WAR ENDED, HAPPINESS BEGINS AGAIN 


Production No. 26—Cut or Mat 


with George OBrien 


APRES LA GUERRE 


The war is over. 

Far below, they hear 
The singing throng— 
They hear, and hearing 
Hear it not— 

Their joy too deep 
For song. 


Doves flutter 

At the lattice, 

Winds blow, 

And heart to heart, 
They live in heaven— 
Heaven to them— 
An attic 

In Montmartre! 
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SERIALIZATION 


“NOAH’S ARK” 


BY DARRYL FRANCIS ZANUCK 


SERIALIZATION BY 
ARLINE DE HAAS 


Thirty Brilliant Installments 


One of the most glamorously thrilling serials ever written. 
The heart-story of two great lovers—in scenes of terror and 
beauty—through despair and suffering to the heights of pas- 
sionate joy! Holds the reader spellbound from start to finish. 


Free! Free! Free! 


Reserve Gratis Publication Rights — Today! 


NOW PUBLISHED IN BOOK FORM 
HOW TO GET 


FREE SERIALS 


321 West 44th Street, New. York 
City. 


2. Complete proofs of the story 
will be sent to you well in advanee 


of the release date. These proofs 
show the complete two column free 
mat service. The mats are pre- 
pared two columns wide, eighteen 
inches deep; column measure 22% 
ems, each instalment illustrated 
If you wish to set your own type, 
mats of illustrations will be sup- 
plied separately. 


3. Accompanying each proof is 
a promotion sheet setting forth all 
of the editorial, circulation and ad- 
vertising aids which are especially 
prepared for each serial novel. 
Upon receipt of these promotion 
sheets check your needs and return 
promptly. 


4. The matrices are prepared by 
the Western Newspaper Union. 
Your mechanical department knows 
the high reputation and standing of 
these mat makers. 


Grosset and Dunlap publish the above in at- 
tractive 75-cent edition, boards, bright colored 
jackets. The publishers are notified by Warner 
Bros. of all bookings and in due time before the 
coming of any of the pictures to your theatre, 
book dealers will have laid in a supply. 


5. The illustrations are clear, 
clean drawings for mat reproduc- 
tion. There are no “greys” to fill 
in “black” in the Free Fiction 
Serial Service illustration mats. 


OTHER SERIALS IN BOOK FORM 


THE SINGING FOOL 


6. Most important of all is a 
guarantee of service to serve you. 
No expense will be spared in satis- 
fying every department of your 
newspaper with Warner Bros Free 
Fiction Serial Service. 


ON TRIAL 


THE LION AND THE MOUSE 
GLORIOUS BETSY 


THE JAZZ SINGER 
Sign up for the Big Eight Seria) 


Novels for 1928-1929 NOW. 


WARNER BROS. FREE FICTION | 
SERIAL SERVICE 
1928-1929 


Warner Bros. take pleasure in announcing the fifth year 
of its popular Free Fiction Serial Service for newspapers. 
More than 650 newspapers in the United States and Canada 
have published the novel-length serials released by this 
service. More than twenty millions of readers have enjoye4 
the fascinating, gripping stories of love, adventure, roman _ 
and mystery supplied by this unique syndicate. 

Unique because it is absolutely free. It is a service that 
supplies the very best of fiction reading in mat form, ready 
to go to the stereotyping room—no type to set, no art to be 
engraved—yet every installment attractively illustrated by 
newspaper artists. 


There is more. With each serial goes practical suggestion, 
with mats, for circulation promotion work and local advertis- 
ing campaigns. 


Service to Editor 
Service to Circulation Manager 
Service to Advertising Manager 


A three-in-one money-making service absolutely free. Sub- 


S| scribe today for the Big Eight Serials for 1928-29. 


WALTER K. HILL, 

General Representative 
Warner Bros. Free Fiction Serial Service 
821 West 44th Street, New York City. 


IN FAIRNESS TO ALL: The first newspaper in each city 
that subscribes is granted exclusive publication rights. 


ine Requested for 


I. “The Singing Fool” 


‘ roan! : Release 
Human, laughable ovable story— 

greater even than “The Jazz Singer.” Sept. 1, 1928 
ee ee ee 

II. “Beware of aeons: oa bait 
Scintillating story of a shei octor 
and his rebellious flapper bride. Oct. 1, 1928 

EI 

Ill. “My Man” 

Brilliant story of the i Town— Release 
brutal, tender, passionate, tragi-comic 
devotion of a tenement woman for her Nov. 1, 1928 
man. 

eeeeeianiieeee delle Reenactment 

IV. “The Redeeming Sin” maar 
Glamorous and melodramatic story of 
a beautiful dancing girl in the Paris | Dec. 1, 1928 
of the apaches. 

V. “The Home Towners” te 
humorous, swift, tender story of a Pree 
country friend who comes to break up Jan. 1, 1929 
a love affair and stays to mend it. 

66 99 

VI. Conquest enced 
Glittering, hard-fisted romance of two b 
explorers of the frozen South. Feb. 1, 1929 

VII. “Noah’s Ark” 
Release 


Epic of man’s inhumanity to man— 
love, terror and retribution. One of 
the most absorbing stories ever written. 


March 1, 1929 


VIII. “Madonna of Avenue A” 


Glowing, battling, melodramatic love 
story of a madonna of the tenements. 


Release 
April 1, 1929 


Oth eee a ee 


NewsPaver2->0 to ee eee 
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THE THEME SONG 


BERLIN HITS RECORDING 


SONGS THAT ‘Heart o°? Mine,” 


| pe nq oy theme song for 
WARNER BROS. VTADHONE PRODUCTION. : g 
BERLIN, INC., | FF. = | ‘S : ARK | s “Noalh’s Ark,” has 
PUBLISH CAN been recorded on 
BE DEPENDED phonograph by: 
ON TO BE HITS. ee 
| VICTOR 
NATIONAL COLUMBIA 
PLUGGING— BRUNSWICK 
BY RADIO, cect 
; THEATRE | CAMEO 
AND NIGHT EDISON 
CLUB, WITH HARMONY 
OTHER AIDS 
WHICH MAY | 
BE HAD BY 
WRITING TO 
MELODEE 
PUBLISHER . ss | | PIANOSTYLE 
DIRECT OR co Ss INTERNTNL. 
TO NEA ' THEME SONG AMPICO 
O NEAREST ATLAS 
BRANCH— Glamorous love song of universal appeal— PARAMOUNT 
ASSURES Words by Billy Rose — Music by Louis Silvers— 
ieee Published by Irving Berlin, Inc., 1607 Broadway, N. Y. TIEUPS WITH 
: Write publishers for particulars of worldwide pub- MUSIC MEN 
licity campaign — recordings, etc. PAY BIG 


BEAUTIFUL STREAMER IN YELLOW AND BLACK Shown tetow 
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THE 'FLATURE SONG 


GET IN ON IT 
Through 
the vast 
splendors 
of “Noahs 
Ark” — the 
Beautiful colored song staggering 
| slides for “Heart o’ spectacle of 
| Mine” have been pre 
pre- 
pared by the song pub- dark, rushing 
lishers. thunderous 
Those should be fea- 
tured for a week be- waters — 


fore the coming of through the 


Dolores Costello in 
**Noah’s Ark.” 


holocaust 


of war — 


run the 


golden melodies 


of “Heart o’ Mine” 


thie sie of bhai aw 
ing. 
Order in plenty of 


time before the com- and “Old Timer.” 

waof “Now art” || THE BEST OF ALL THE BUDDY SONGS | Ticse wo 

either from nearest FEATURE SONG great songs 

representative of th Se 

a. = = i Rollicking, roughneck tender song of the comrade- are yielding 

below—or divect from ship of men who have soldiered together—Words a golden 

Irving Berlin, Inc. by Billy Rose, Music by Louis Silvers — Published 

1607 Broadway by Irving Berlin, Inc., 1607 Broadway, New York. harvest — 
New York Write publishers for particulars of publicity, record- GET IN 

ings, etc. ON FT 


ww 


IRVING BERLIN, INC., BRANCH REPRESENTATIVES 
Al Berlin . . . Irving Berlin, Inc. 56 West Randolph Street, Chicago, Illinois 


Carl Moore . . ss as ** 177 Tremont Street, Boston, Massachusetts 
Harry Pearson . = ‘© 1228 Market Street, Philadelphia, Pennsylvania 
Fred Kramer. . = 5 ** 1509 Broadway, Detroit, Michigan 

. Orville R. Sater . me us ‘© 7711 Euclid Avenue, Cleveland, Ohio 
Abe Bloom . . = . ** 502 Kress Building, San Francisco, California 
Jack Stern. . = - ‘© 845 Broadway, Los Angeles, California 
Kern Aylward. e - ‘© 227 Madison Avenue, Covington, Kentucky 


Earl Roeser . . is e: ‘** Hotel Mayfair, St. Louis, Missouri 
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FLOOD LEGENDS OF THE WORLD, Etc. 


(Continued from Page Fourteen) 


III. Flood Legends | 


BABYLON HAD HER 
OWN TRADITIONS 
OF “NOAH’S AR 


‘“Noah’s Ark,” which tremen- 
dously portrays the Biblical story 
of the Flood, arouses interest in 
traditions of world floods among 

‘r peoples. 


— 


The Babylonian tradition exists 
in two main forms, nor can we 
affirm that the shorter form, due 
to Berosus, is superseded by the 
larger one in the Gilgamesh epic, 
for it communicates four important 
points: (1) Xisuthrus, the hero of 
the deluge, was also the tenth 
“Babylonian king, analogous to 
Noah, as described by the Priestly 
Writer, as the tenth patriarch as 
well as the survivor from the 
deluge. (2) The destination of 
Xisuthrus is said to be “to the 
gods,” a statement which virtually 
records his divine character. In 
accordance with this, the final re- 
ward of the hero is declared to be 
“living with the gods.” 

This suggests that “Noah” (7) 
may originally have been repre- 
sented as a supernatural man, a 
demigod. True, Genesis ix. 20, 21, 
is not consistent with this, but it 
is hardly in its original form. 
substituted by a scribe’s error for 
Enoch (The Genealogy in Gen. v. 


Enoch may possibly have been mis- 
placed and Noah inserted in error) 
who, like Xisuthrus, “Walked with 
God (learning the heavenly wis- 
dom) and disappeared, “for God 
had taken him” (Gen. v. 22, 24). 
(8) The birds, when sent out by 
Xisuthrus the second time, return 
with mud on their feet. This detail 
reminds us of points in some 
archaic North American myths 
which probably supply the key to 
its meaning. (4) In the time of 
Berosus the mountain on which 
the Ark grounded was considered 
to be in Armenia. 

We pass on to the relation of 
J and P (see article II) to the 
Babylonian story. The polytheistic 
coloring of the latter contrasts 
strongly with the far simpler re- 
ligious views of J and P. Note the 
capricious character of the god Bel 
who sends the deluge, while at the 
end of the story the catastrophe is 
represented as a judgment upon 
human sins. It is the latter view 
that is adopted by J and P. We 
cannot, however, infer from this 
that the narratives which doubtless 
underlie J and P were directly 
taken from some such story as that 
in the Gilgamesh epic. . 

The theory of an indirect and un- 
conscious borrowing on the part of 
the Israelitish compilers will sat- 
isfy all the conditions of the case. 

In the general scheme the three 
accounts very nearly agree, for J 
must originally have contained 
directions as to the building of the 
vessel, and a notice that the Ark 
grounded on a certain mountain. 
P’s omission of the sacrifice at the 
close seems to be arbitrarv. His 
t’ »ry of religious history forbade 

ference to an altar so early, 
__vut ‘his document must have con- 
tained it. J expressly mentions it 
(Gen. viii. 20,21), though not in 
such an original way as the cunei- 
form text. 


Other interesting legends in to- 
morrow’s issue. 


: i, do now sef my bow 
F _in the cloud, and it shall 
E be for a& token of 

i... covenant between me an 
“tie earths a 


IV. Flood Legends 


“NOAH’S ARK” STORY 
TOLD IN EPIC | 
OF GILGAMESH 


Of absorbing interest in connec~- 
tion with the coming of the spec- 
tacular screen version of “Noah’s 
Ark” are ancient stories from other 
sources than the Bible recounting 
the ship or chest. 


As to the directions for building 
the ship—see the Gilgamesh epic— 
or chest—see J and P—the Baby- 
lonian story and P have a strong. 
general resemblance. Whether the , 
Hebrew reference to a chest is, or, 
is not, more archaic than the Baby- 
lonian reference to a ship, is a 
question which admits of different 
answers. | 


As to the material cause of the 
deluge. According to P, the water 
came both from above and from 
below; J only speaks of continuous 
rain. The Gilgamesh epic, how- 
ever, mentions besides thunder, 
lightning and rain, a hurricane 
which drove the sea upon the land. 
We can hardly regard this as more 
original than P’s representation. 


As to the extent of the flood. 
From the opening of the story in 
the epic we should naturally infer 
that only a single Babylonian city 
was affected. The sequel, however, 
implies that the flood extended all 
over Babylonia and the region of 
the Nisir. More than this can 
hardly be claimed. 


Similarly, the earlier story which 
underlies J and P need only have 
referred to the region of the myth- 
framers, that is, either Canaan§ 
Northern Arabia. 


As to the duration of the fig 
traditions differ. 
365 days, this is a solar ye 
which is parallel to the 365 ye 
of the life of Enoch (who, as we 
have seen, may have been the 
original hero of the flood). 


It is probable that P’s ultimate 
authority, far back in the centuries, 
represented the deluge as a celes- 
tial occurrence. The origin of J’s 
story is not quite so clear, owing 
to the lacunae in the narrative. 


If the text may be followed. this 
narrative made the flood last forty 
days and forty nights, after which 
the flood gradually subsides and 
then the patriarch leaves the Ark. 


The epic shortens the time of the 
flood to seven days, after which the 
ship remains another seven days, 
more strictly six full days, on the 
mountains of the land of Niser. (P 
locates it in the mountains of 
Ararat. J does not record the loca- 
tion.) 

As te the dispatch of the birds, 
J begins, and the epic closes, with 
the raven. Clearly the epic is 
more original. Besides, one of the 
two missions of the dove is super- 
fluous. Dove, swallow, raven, as in 
the epic, must be more primitive 
than raven, dove, dove. 


| 


See tomorrow’s issue. 


| V. Flood Legends 


NORTH AMERICAN 
INDIAN MYTHS OF 
WY “NOAH’S ARK”’ 


The coming of Warner Bros.’ 
colossal screen portrayal of “Noah’s 
Ark”  reawakens’ interest in 
stories of the inundation by water 
prevalent in widely separated re- 
gions of the world. 


That the Hebrew deluge story in 
both its forms has been more or 
less indirectly. influenced by the 
Babylonian, is obvious. We can- 
not, indeed, reconstruct the form 
either of the Canaanitish or North- 
ern Arabian story, which was re- 
cast partly at least under the in- 
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fluence of a recast Babylonian 
myth, nor can we conjecture where 
the sanctuary was, the priests of 
which, yielding to a popular im- 
pulse, adopted and modified the 
fascinating story. But the fact of 
the ultimate Babylonian origin of 
the Israelitish narrative cannot 
seriously be questioned. The 
Canaanites or the Northern 
Arabians handed on at least a por- 
tion of their myths to the Israelites 
and the creation and deluge stories 
are among those. That the Israel- 
itish priests gradually recast them 
is an easy and fairly satisfactory 
conjecture. 

What is the history and sig- 
nificance of the deluge myth? The 
question carries us into far-off 
times. We have one version of the 
Babylonian myth which goes back 
to about 2100 B. C., while its text 
was apparently derived from a still 
older tablet. But even this is not 
primitive. Behind it there must 
have been a much shorter and sim- 
pler myth. The recast, repre- 
sented by the existing versions of 
the myth, must have been produced 


partly by the insertion, partly by 
the omission, or modification, of 
mythic details, and by the applica- 
tion to the story thus produced, of 
a particular mythic theory repre- 
senting the celestial world. 

The shorter myth referred to, 
may—if we take hints from the 
very primitive myths of North 
America—have run somewhat thus, 
omitting minor details: “The earth 
—a small enough earth, doubtless 
—and its inhabitants, proved so 
imperfect that the beneficent super- 
human Being who had created it, 
or perhaps another such Being, 
determined to remake it. He, 
therefore, summoned the serpent or 
dragon, who controlled the cosmic 
ocean, and had been subjugated at 
creation, to overwhelm the earth, 
after which the Creator made it 
better—so say the myths of the 
Pawnees and the Quiches of Guate- 
mala—and the survivors and his 
family became the ancestors of a 
new human race. , however, 
is only one possible representation. 


See tomorrow’s issue. 


| special object (see below): 4 


VI. Flood Legends 


SERPENT APPEARS 
N MANY STORIES 
\ OF “NOAH’S ARK” 


Stories of serpents and dragons, 
created in the dawn of the world, 
and especially stories of the Flood 
are vitally revived by the coming 
of the spectacular “Noah’s Ark.” 


It may have been said that the 
serpent of his own accord, not 
having been killed by the Creator, 
maliciously flooded the earth (this 
according to the Algonquin myth) 
but was again overcome in battle, 
or that the serpent, after filling the 
earth with violence, and wrong, was 
at length slain by the Good Being, 
and that his blood, streaming out, 
produced a deluge. In any case it 
is unnatural to hold that the first 
flood (that which preceded crea- 
tion) had a dragon, but not the 
second. An old cuneiform text, 
recopied later, however, appears to 
call the year of the deluge (that 
is, what we here call the “second 
flood”) the year of the raging, or 
red-shining, serpent, and certainly 
the North American myths dis- 
tinctly connect serpent with the 
deluges. 

Among the. probable minor de- 
tails are the presumed shorter and 
older myths we may include; (1) 
the warning of “Very-Wise,” either 
by friendly animals or by a dream; 
(2) the construction of a chest to 
contain “Very-Wise,” his wife and 
his sons, together with animals; 
(3) dispatch of three birds with a 


ha 0 American 
myths, however, it is some animal 
which gives the notice—an eagle 
or a coyote. 

As to (2), nothing is more com- 
mon than the story of a divine 
child cast into the sea in a box. 
The ship-motive is also found, but 
it is not too rash to assume that 
the box-motive is the earlier, and 
in accordance with the parallels 
that the hero of the deluge was 
originally a god or a demigod. 
The translation of the hero to be 
with the gods is a transparent 
modification of the original tradi- 
tion. 

As to (3), the original object of 
sending out the birds was probably 
not to find out where dry land was, 
but to use them as helpers in the 
work of re-creation. Take the 
story of the Tlatlasik Indians, 
where the diving bird. one of the 
three sent out, comes back with a 
branch of a fir tree, out of which 
were made mountains. earths and 
heavens. So, too, the Cain-angs re- 
late that those who escaped from 
the flood, as they tarried on a: 
mountain, heard the song of the 
saracura birds, who came carrving 
earth in baskets and threw it into 
the waters. which slowly subsided. 

As to (4), the mountain would 
naturally be thought of as a place 
of refuge, even in the old. simnle, 
flood story. But when Babylonian 
mythology effected an entrance, 
the mountain would receive a new 
and much grander significance. It 
would come to represent the sum- 
mit of that great and most holy 
mountain, which, save by the spe- 
cial favor of the gods, no human 
eye has seen. 

See tomorrow’s issue. 


FLOOD LEGENDS 


This interesting and in- 


structive series of eight 


stories is concluded on 
page twenty-four of this 
press book. 


24 


3 


DOLORES COSTELLO in ““NOAH'S A 


sy FLOOD LEGENDS OF THE WORLD, Etc. 


RK" with GEORGE, O'BRIEN—The Spectacle of the Ages 


“. “NOAH’S ARK” SETS 


COVER MORE— 
(Continued from page 3) 
of that age. Then the _ cap- 


tains, lieutenants and sergeants, 
were marched to exact positions 
with certain key numbers. Each 
number designated an assistant 
director, thirty of whom were used, 
and indicated what “hand props” 
were to be stationed at this posi- 
tion for the persons there sta- 
tioned. Every camera position had 
been ideally charted, and each seg- 
ment of the pageantry, including 
warriors, kings’ guards, dancers, 
noblemen, animals, throne chairs 
and litters, throngs of townspeople 
and others, was definitely mapped 
in the blue-printed plan. A tele- 
phonic network, conected with loud 
speakers, was controlled from the 
director’s platform, so that assist- 
ants and players were always 
within hearing of any command. 
In order that every camera and 
player should start simultaneously 
in the mass scenes, a siren whose 
shriek could be heard for a half- 
mile around, was used. The music 
which marked time for the pageant 
was likewise broadcast through the 
great set by the loud-speaking 
vice. 

* To depict the ravages of the 
~. flood, more than 1,400 tons of water 
_ were released under terrific pres- 
“ sure. This stored up energy was 

effected through a series of chutes 
from elevated tanks, releasing a 
flood of water that raised havoc 
with the largest interior set yet 
constructed for picture filming. 
The terrific impact of water tore 
from their moorings huge idols 
and pillars of concrete, and swept 
through the temple _ structure, 
whose walls rapidly disintegrated. 
The mass of moving water caused 
isappearance of the immense 
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<The problem. 


-» know ‘animal uy | 
a difficult*one.. Gameramen- rs. 
all over the globe for rare animals 
—but not with guns. The shots 
taken are so representative that 
every known species of jungle, 
plain and forest wild life is found 
in “Noah’s Ark.” Here are sacred 
animals of India which trace back 
to Noah’s time, and the rare Okapi 
of the Congo forests, rarely seen by 
white men. Every conceivable ani- 
mal, bird, reptile—land, water and 
amphibian—is pictured, and there 
there are striking sequences of 
moving pairs of yaks, tigers, 


», giraffes, camels, elephants, zebras, 
j bears, monkeys, lambs, geese. 


vt of Dolores Costello 
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FIRST AID AMONG 
THOUSANDS IN 
“NOAH’S ARK” 


(Continued from page 6) 

to others, yet in the Noah tale the 
old gentleman is supposed to have 
herded the varied assortment, all 
together, in the Ark. When Direc- 
tor Michael Curtiz broached this 
possibility to the trainers and care- 
takers they vowed with one accord, 
“It can’t be done!” 

Already a pair of crocodiles had 
created panic among the other in- 
mates of the Warner zoo, battling 
with each other to the death, amid 
the roars and bellowings of the 
other creatures and seriously en- 
dangering Dolores Costello, George 
O’Brien and Paul McAllister in the 
midst of an important scene. An 
hour was consumed corralling ani- 
mals, many badly clawed and 
scratched. It took a dozen men to 
pry the battling crocodiles apart 
and for the remainder of the day 
the veterinaries and their assistants 
were busy administering treatment. 


What could old Noah have done 
in similar circumstances, asked the 
puzzled caretakers. During the 
forty doubtful days and _ nights 
there must have been constantly 
raging scrimmages. Who made the 
repairs, queried the veterinaries. 
But the most stumped questioner 
was Director Curtiz, who had to 
plan the method of herding the 
monsters aboard the Ark. The lat- 
ter, he reasoned, must have been 
built by Noah and his sons with 
the entrance far above what was 
expected to be the water linegwi 
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and kindred monsters? 
“Noah,” siged Mr. Curtiz, “must 
have struck a snag in Genesis but 
in Hollywood he would have found 
his task even more difficult... . 
without a derrick.” 


COSTUMES SPUR 
MISS COSTELLO 
TO PERFORM BEST 


(Continued from page 13) 


was arrived at through a discus- 
sion of the pleasure, or lack of it, 
of wearing pretty evening gowns.) 

“In real parties people don’t 
act the way they often do on 
the screen.” the young actress said. 
“Ty real life they are often bored. 
And often in plays the girl has 
her feelings hurt and indulges in 
high emotion. Girls aren’t like that 
anymore. In real life they would 
simply keep a stiff upper lip, as 
the saying is. and let no one know 
they were suffering.” 


The subject of dress diverged 
into a discussion of vanity. Miss 
Costello, not alone of her sex, 
thinks that men are more vain than 
women. 


“My general impression, through 
observation on the set, is that men 
are about twice as vain of their 
appearance as women. The men 
are much more concerned about 
their make-up, and look in mirrors 
about twice as often.” 


(The interviewer. being male, 
advanced the theory that men were 
more concerned about their make- 
un because it was not an off-screen 
matter. also, as with women. Miss 
Costello may, or may not, have 
aeeented the explanation.) 

She veritablv goes through a 
suecession of deluges in this pic- 
ture. She is swent off a temnle 
nlatform by the historic Flood. Tn 
one of the modern sequences she 
nestles in the mud at the bottom 
of a railroad wreck. In fact. one 
part had to be taken over because 
she had so much mud on her face. 

Miss Costello appears in “Noah’s 
Ark.” the widely heralded spec- 
tacle now showing at the .... 
Theatre. = 
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THE MONSTROUS MOLOCH IDOL, BORNE BY SLAVES INTO 
THE TEMPLE OF JAGHUT—SCENE FROM “NOAH’S ARK” 


BRINGS 
_ FLOOD LEGENDS 
| TO LIMELIGHT 


Y. coming of “Noah’s Ark” has 
brought forgotten legends to light. 


“NOAH’S ARK” 


That a didactic element entered 
the deluge tradition but slowly, 
may be surmised, not only from the 
genuinely old North American 
stories, but from the inconsistent 
statements, to which Jastrow has 
already referred, in the Babylonian 
story. We may imagine that be- 
tween the creation and the deluge 
some great and wise Being had 
initiated early men, not only in the 
necessary arts of life, but in the 
“ways” that were pleasing to the 
heavenly powers. The Babylonians 
apparently think of neglected sac- 
rifices, the Australians of the dese- 
crated mystery, as the cause of the 
flood. Some such violation of a 
sacred rule naturally occurs to an 
expander of primitive myths. 

And now as to the application of 
the celestial myth theory to the 
early deluge story. In the agricul- 
tural stage it was natural that men 
should take a deeper interest than 
before in the appearance of the 
sky, and especially of the sun and 
moon, and of the constellations, 
even though an astrological science 
or quasi-science, would very slowly, 
if at all, grow up. 

That the Polynesian myths, 
which show no vestige of science, 
originally referred to the supposed 
celestial ocean, seems to be plain. 

Schirren regarded the New Zea- 
land cosmogonies as myths of sun- 
rise and the deluge stories as 
mvths of sunset. We may, at any 
rate, plausiblv hold, that the deluge 
stories of Polynesia and_ early 
Babvlonia (we may now probably 
add India) were accommodated to 
an imaginative conception of the 
sun and moon as voyagers on the 
celestial ocean. When this story 
had been told and retold a long 
time, rationalism suggested that 
the sea was not in heaven. but on 
earth, and observation of the dam- 
age wrought in winter by excessive 
rains and the inundations of great 
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“Flood Legends of the World” — Concluded 


‘rivers suggested the introduction 
Lefcorresponding details in the new 


~~ 


éarthly deluge injt}~—— 


+ “This accounts for the strongly 


mythological character of Par- 
napishti (Ut-Napishti) in Baby- 
lonia, and Maui in New Zealand, 
who are in fact solar personages. 

Enoch, too, must be classed in 
this category, his perfect right- 
eousness and superhuman wisdom 
now first become intelligible. More- 
over, we now comprehend how the 
Sabitu (the guardian of the en- 
trance to the sea) can say to Gil- 
gamesh, himself a solar personage, 
“Shamash the mighty (that is, the 
sun-god) has crossed the sea; be- 
sides (?) Shamash, who can cross 
it?” For though the sea in the 
epic is no doubt the earth-circling 
ocean, it was hardly this in the 
myth from which the words were 
taken. 

And what is still more important, 
we can understand better now, in 
the Gilgamesh epic, the gods, after 
cowering like dogs, going up to the 
“heaven of Ana.” ‘They, too, fear 
the deluge, and only in the highest 
heaven can they feel themselves 
secure. 

Such an explanation seems indis- 
pensable if the wide influence of 
the Babylonian form of the deluge 
myth is to be accounted for. As 
Gunkel well remarks, neither the 
tenacity nor self - propagating 
character of this myth, proves it 
more than an exaggerated account 


of a historical earthly occurrence. 
See tomorrow’s issue. 


VIII. Flood Legends 


“NOAH’S ARK” FILMS 
WORLD’S SUPREME 
CATASTROPHE 


“Noah’s Ark,” the mammoth 
screen production of Warner Bros., 
awakens interest in flood stories of 
the ancient world. 


We venture to hold that it is an 
insufficient, to give of the story in 
the Gilgamesh epic the conclusion 
that it is a combination of a local 
tradition of the destruction of a 
single city with a myth of the de- 


struction of mankind—a myth ex- 
aggerated in its present form, but 
based on accurate knowledge of the 
yearly recurring phenomenon of 
the overflow of the Euphrates. 

There are no doubt points in the 
story as it now stands which indi- 
cate a composite origin, but it is 
probable that even the tradition 
which apparently limits the de- 
struction to a single city, equally 
with many other local flood stories, 
has a basis in what we may fairly 
call a celestial myth. 

We can return now with some 
confidence to the Indian deluge 
story. It is unlikely that so richly 
gifted a race as the Aryans of 


India should not have produced 


their own flood story out of the 
same primeval germs which grew 
up into the earliest Babylonian 
flood story, and almost inconceiv- 
able that in its second form the 
Indian story should not have be- 
come adapted to what may be 
called the celestial mythic theory. 

The phrase “the northern moun- 
tain” for the place where the ship 
grounded may quite well be the 
name of an earthly substitute—the 
epic has “the highest summit of the 
Himalaya”—for the mythic moun- 
tain of heaven. Nor is it unim- 
portant that Manu is the son of 
the sun-god, and that the phrase 
“the seven rishis” in classical 
Sanskrit is a designation of the 
seven stars of the Great Bear. For 
such problems all we can hope is 
a probable solution. 

The opposite view that the «_ 
luge is a historical occurrence 
implies a self-propagating power in 
early tradition which critical re- 
search hardly justifies, leaving out 
of sight many important facts re- 
vealed by comparative study. 


THE END. 


Plant the preceding flood 
stories either as Sunday 
feature or in installments 


eight days before coming 
of “Noah’s Ark.” 


HOLLYWOOD PRESS 
PRAISES “NOAH’S 
ARK” PREMIERE 


Grauman’s Chinese. Thea- 
“re, Hollywood, staged the 
world premiere of ‘“Noah’s 
Ark” and the press raved col- 
umn after column. We give 
a few excerpts from the re- 
views: 


~“The greatest spectacle ever 
filmed.”—The Herald. 


“The Deluge recounted in 
Genesis of the Holy Scrip- 
tures came to life on the 
screen.”—The News. 


“It is tremendous, putting 
into shadowy background all 
previous mammoth spectacle 
productions of the screen.”— 
Daily Screen World. 


“Combines the most artis- 
tic features of ‘Intolerance’ 
and the finest dramatic mo- 
ments of ‘The Big Parade.’ ”’ 
—The Examiner. 


BETTER PICTURES 
VIA ILLUMINATION 


Improvements in lighting di- 
rectly affecting the quality of mo- 
tion picture photographically, which 
has been marked during the past 
year, will continue to exert a vital 
influence in the refinement of the 
picture product, Frank N. Murphy, 
Warner Bros. electrical engineer, 
believes. 

As one of the most enthusiastic 
sponsors of mazda lighting, he 
contends that improvements in 
photography necessarily hinge on 
general adoption of this equipment 


=~. CJRE ave 


s that 


~~ “Excellény me aan 
mammoth show; a 


spectacle.” —The Times. 


the radio station which 


u gy 
supe TV) alle 2 
new theatre lighting Siilaments Vitap one atte 
which is considered one of the most 


and its intelligent use, for the 
reason that it permits the use of 
vastly improved film stock. 

Murphy has been with Warners 
since the earliest days of the or- 
ganization. He brought with him 
a remarkable knowledge of light- 
ing and electrical engineering, se- 
cured through wide experience as 
chief electrician for Pavlowa and a 
number of other stage stars. At 
present he is in charge of every- 
thing electrical and mechanical at 
the studio, including the film 
laboratories, the new three million 
dollar Warner Bros. Theatre in 
Hollywood, and the studio’s radio 
station which is one of the most 
powerful on the West Coast. 

The electrical equipment at the 
studio is valued at a million dol- 
lars, 

The late Sam Warner and Mur- 
phy were the initial sponsors of 
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innovational in its field. 


“A mighty drama as strong 


Mr. Murphy with the staff of 


as the waters of its flood| technicians is responsible for the 


scenes. Millions spent upon 
the production have not been 
spent in vain.” 


TELEPHOTOGRAPHIC 


marvelous 
“No ah’s 

super-spectacle now to be seen at 
—Daily News.| the . 
Costello is starred with George 
O’Brien as lead and an all-star 
cast. 


effects in 
Vitaphone 


lighting 
Ark,” the 


. Theatre in which Dolores 


Darryl Zanuck wrote the 


TRANSMISSION story of “Noah’s Ark.” Michael 


(Continued from page 16) 
the senders in Hollywood and Los 
Angeles and, in New York, hurry- 
ing it to its ultimate destinations. 
Engravers were in readiness and 
a succession of quick plates were 
ready in record time for the presses. 
Technical experts, photographers, 
engravers, electricians, operators, 
linemen, messengers, all had their 
link in this marvelous. chain 
srv~ead by the Warner Bros. across 
srica to ierald the premiere of 
~ty-¢ impressive “Noah’s Ark.” The 
amazing feat reminds one that 
poor harassed Noah himself had to 
depend on a dove for his cross- 
country tidings. The transmission 
of the “Noah’s Dove” pictures was 
no dove’s job! 


Men’s evil manners 
Live in brass; 
Their virtues 


We write in water. 


__ Shakespeare 


Curtiz directed. 


Flood in “‘Noah’s Ark” 


Recalls Scriptural 
Mention of Water 


(Continued from page 17) 
. Genesis vii. 12 
. Genesis viii. 9 
. Genesis xlix. 4 
. 2 Samuel, xiv. 14 
. Job xii. 1 
. Job xii, 31 
. Psalm xxiii. 2 
. Psalm xxiii. 5 | 
mit. 2 
xlii. 7 | 
Ixxll. 6 | 
xcili. 4 


. Psalm 
. Psalm 
. Psalm 
. Psalm 
. Psalm evii. 23 

. Jeremiah ix. 17 

. Proverbs xxvii. 15 

. Luke xi. 1 

. Song of Solomon ii. 11, 12 
. Isaiah xxi. 1 

. 1 Corinthians iii. 6 

. 1 Timothy 23 


‘surroundings, in which it might be 
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Ark.” 


HOW VITAPHONE 
ENTERS ‘NOAH’S ARK’ 


I 
| 


It may truthfully be said that 
few pictures have awakened so 
deep an interest as “Noah’s Ark.” 
It had been known that Vitaphone 
was introduced in the unfolding of 
the story of the colossal spectacle 
but to what extent was a mystery. 

The Warners were authority for 
the statement that Vitaphone plays | 
a considerable part in ‘‘Noah’s 
Ark” for the reason that, with all 
its pageantry, all its picturesque 
swaying of enormous masses of 
people, its real story was a story 
of the heart. 

To the Warners a mere piling 
of great scenes one upon another 
might delight the eye, but that 
would not be sufficient to insure 


the success desired. What the pic- | 
ture had to possess was a tense, | 


appealing story that would be 
superior even to the most massive 


placed. 

Hence, Vitaphone comes to the 
front in bringing out the dramatic 
dialogue of a story that bridges 
fifty centuries and shows that the 
greatest thing in the world is, and | 
always has been—love! 

In the huge scenes set in a pagan | 
atmosphere, Vitaphone again is 
effective in giving the sound of | 
moving forces, but it is in the) 
Deluge sequences that the most 
marvelous of all synchronizing in- 
struments comes into its own. 
These scenes do many things, not 
the least of them being to cause 
one to marvel at their extent and 
wonder at the pure nerve of the 
-men who planned and carried them 
out on so gigantic a scale. 

Dolores Costello in ‘“Noah’s 


& broke em — recor 


‘in advance business, 


Viagtah. 


ished earlier in the season by 
Al Jolson in “The Singing 
Fool.” 


In spite of the fact that 
“Noah’s Ark” arrived on 
Broadway during Lent and 
that “The Singing Fool,’ on 
the other hand, was presented 
in the fall which is the most 
advantageous time for a New 
York engagement, ‘“Noah’s 
Ark” passed the mark held by 
the Jolson picture on the sec- 
ond day of its exhibition and 
has been maintaining its lead 
ever since. 


Not only current business 
but the advance sale is made 
the basis for Warner Bros. 
contention that it is the most 
popular entertainment in New 
York. 

At the close of the first 
week, $107,804 was realized 
with 
‘tickets. selling eight weeks 
ahead. — 


The extent to which 
“Noah’s Ark” caught on with 
|New Yorkers was seen in the 
fact that practically every 
matinee performance during 
Easter week was sold out. 

Many of its patrons at that 
time consisted of theatre par- 
ties of young people who 


Ark” at the... . Theatre, now. 


were vacationing in town 
from fashionable 
schools. 


Spectacle , ‘ of the Ages 


25, 


CRITICS AGREE 
THAT “NOAH’S ARK” 
TOPS THEM ALL 


_ 


The most brilliant opening 
ever witnessed on Broadway 
took place last week when the 
New York premiere of War- 
ner Bros.’ Vitaphone  spec- 
tacle, Dolores Costello in 
“Noah’s Ark,” occurred at the 
Winter Garden. This gigantic 
production presented after 
three years of studio work 
was attended by a glamorous 
first night audience of stage 
and screen folks as well as 
members of the social regis- 
ter. The enthusiastic recep- 
tion given the premiere screen- 
ing can best ge gauged by the 
reviews subsequently penned 
by New York’s famous photo- 
play critics whose opinion 
concurred with Warner Bros. 
contention that ‘‘Noah’s Ark” 
was “made to top any picture 
ever made.” 

Irene Thirer in the Daily 
News praised the “sequences 
which surpass everything of 
the kind ever given to the 
cinema—silent or audible.” 
Quinn Martin in the Morn- 

a said: “As a spec- 


Mirror expressed nel 
om. 


Ke ‘sot 2 
effects, the spectacular set- 
tings are thrilling.” 

George Gerhard in the Eve- 
ning World asserted: “The 
flood is great. Will easily 
carry the picture to certain 
success.” 

Creighton Peet in the Post 
voiced this prophesy: “Will 
probably keep crowds of vis- 
itors in the Peer Garden 
for weeks to come.’ 

John S. Cohen, Jr., in the 
Evening Sun reported: “It 
was applauded vigorously and 
deservedly.” | 

H. David Strauss in the 
Telegraph told his readers: 
“On account of its brilliant 
and stupendously spectacular 
scenes it will, no doubt, re- 
main for many months.” 

Regina Cannon in_ the 
American summed it up as 
“done on a truly eigantie 
scale.” 
Rose Pelswick in the Jour! 
nal called it “a avis = 
tacle.” 

Richard Watts, Jr., in the 
Herald Tribune found it; 
“The most stirring in the an- 
nals of screen spectacles, 
Enormously effective.” 

Betty Colfax in the Graphie 
wrote: “KEye-filling moments 


boarding of thrilling and breathless 


| spectacle.” 
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_“NOAH'S ARK” EXPLOTTATION 


PHILADELPHIA SETS 
NEW STANDARD IN 
“ARK” CAMPAIGN 


The campaign for the Philadel- 
phia indefinite engagement of 
“Noah’s Ark” at the Aldine The- 
atre set a new standard for picture 
exploitation in that city. 


Record Boosts Serial 

The Philadelphia Record was 
hooked up for the serial publication 
of the story extending over a 
period of thirty days. The news- 
paper put on a big advance cam- 
paign on the serialization, includ- 
ing display ads in its own columns 
and in ten outside newspapers. 
One fiundred thousand booklets 
carrying the first two installments 
of the story -were distributed; also 


50,000 heralds. Tack cards to the 
number of 25,000 were posted. The 
Record’s fifty delivery trucks car- 
ried two sheet posters announcing 
the serialization. The coming of 
the screen spectacle to the Aldine 
was hooked up with the publication 
of the story. 


Talking Trailers 

“Noah’s Ark” trailers were run 
in sixty-seven Stanley theatres in 
Philadelphia announcing the open- 
ing of the Aldine engagement. 


Celebrity Night 

The opening night was a big 
“celebrity night,” fifty well-known 
Philadelphia society personages at- 
tending the premiere and speaking 
over the microphone WIP installe 
in the lobby of thé atr ei 


Advance Broad 

A hook-un was, 
radio stations 
tinuous radio ‘—p 
in advance and during the first 
week. 


100,000 Heralds 


Heralds to the number of 100,000 
were distributed in all of the Stan- 
ley theatres in Philadelphia. 


Snipers for Sixty Miles 

A sniping eampaign of tremen- 
dous proportions was carried on 
within a radius of sixty miles of 
Philadelphia. 


Theme Song Tie-Up 


The Brunswick-Balke-Collendar 
Company tied up with special ads 
featuring Nick Lucas playing 
“Heart o’ Mine” and “Old Timer,” 
the theme songs of “Noah’s Ark.” 


Serialization Display 


Brunswick, Grossett & Dunlop, 
who publish the motion picture 
edition of Arline de Haas’ noveliza- 
tion of the story, and Irving Ber- 
lin, who publishes the music, co- 
operated with Warner Bros.’ ex- 

- ploiteers in obtaining window dis- 
plays in 106 store windows all over 
the city. Posters and enlargements 
were used in all of the windows. 


Special Lecturer 


A special lecturer was employed 
to deliver addresses to Kiwanis, 
Rotarians, City Clubs, Women’s 
Clubs, Parochial Schools, Churches 
and Schools on the production it- 
self and on the development of 
Vitaphone to the degree of perfec- 
tion shown in “Noahs Ark.” This 
leeture was sponsored by the Will 
Hays organization through which 
the bookings in Philadelphia were 
made. The talk was illustrated 
with 1,000 feet of 16 mm. trailer 
thrown upon the screen by a port- 
able projection machine. 


Double-Truck Ads 


Double-truck ads were obtained 
in the daily newspapers to syn- 
ehronize with the opening of the 
picture. 
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NEW YORK’S CAMPAIGN FOR “NOAH’S ARK” 
MODEL FOR ALL EXHIBITORS 


“The greatest exploitation campaign in the history of the show business.” That is what 
competent authorities said of the campaign on “Noah’s Ark” at the Winter Garden, New York 
City, where the business exceeded the house record receipts of Al Jolson’s “Singing Fool. The 
campaign is so full of meaty suggestions for exhibitors showing the spectacle that it is detailed 
in full. The tremendous business which “Noah’s Ark” attracted from the first performance 
onward throughout the engagement is traceable to the impetus given it by the exploitation fea- 
tures put into effect by Louis R. Brager and Hgdie Bonns under the supervision of A. P. Waxman, 
Director of Advertising and Publicity for War Bi. 

DAZZLING THEATRE FRONT—The thea 
most effective that Broadway had.gver-coor tig 
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be-Winter Garden was the 
containing 
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( opening of “Noah’s Ark” was ‘th 
truck advertisements in fourteen New York dailies and twenty-nine surburban newspapers. This 
is the first time that copy of such size has ever been used to herald an entertainment attraction. 

STAGGERING BILLBOARD OCAMPAIGN—An equally extensive billboard campaign was also 
a feature of the exploitation. The entire metropolitan district was blanketed with “Noah’s Ark” 


twenty-four-sheets on 400 stands. Thousands of window cards were placed in merchants’ win- 
dows as well. 


LECTURER FOR WOMEN’S CLUBS AND CIVIC ORGANIZATIONS—An experienced lec- 
turer was added to the Warner staff on behalf of “Noah’s Ark,” and this man talked before civic 
organizations and women’s clubs arousing interest in theatre parties to attend the Vitaphone 
production. _ His address covered a history of the early development of Vitaphone and “Noah’s 
Ark” was cited as its high point of perfection. To emphasize this trailer scenes from the picture 
were shown at the end of each talk. 

FORTY PLACARDED FILM DELIVERY AUTOS—A clever device for telling not only the 
public but the theatre owner about “Noah’s Ark” was the use of forty film delivery autos that 
visit every theatre within a hundred mile radius of New York daily. Each of these trucks carried 
painted signs advertising the Warner picture and kept them displayed, according to contract, for 
a three-month period. _It is interesting to note that while these automobiles have been in service 
for many years traveling from the exchanges of every distributor to the theatres throughout 
Greater New York, they had never been used before for exploitation purposes. 

GIGANTIC SERIALIZATION CAMPAIGN—The Warner exploiteers furthermore used the 
serialization of “Noah’s Ark’ to first class’ advantage. This novel version of the picture, written 
by Arline de Haas, was placed with the New York Evening World which published it in thirty- 
one installments. Considering it a sure-fire circulation builder, this oncat metropolitan news- 
paper undertook an extensive campaign of its own to interest the public in “Noah’s Ark.” 

Not only does the New York campaign serve as a business booster for the Winter Garden but 


it stands as an example to all exhibitors of what can be done with “Noah’s Ark” wherever the 
picture plays. 


“Noah’s Ark” Serial Publicized by New York World 


in Unparalleled Exploitation Campaign 


_ Preceding the Winter Garden opening the New York Evening World started “Noah’s Ark” 
serial. The front page carried eight-column streamer at very top, also “box” announcement; on 
page 9 the World’s own advertisement; page 19 top half of page devoted to opening installment 
Warner Bros.’ screen epic was completely “tied in” everywhere. 
: The Morning World and Evening World backed the serial with extraordinary exploitation. 
Sunday and Monday the Morning World carried a two-column advertisement featuring the open- 
ing chapter and referring to the Evening World’s serial publication. 
HERE IS THE WORLD’S OWN CIRCULATION BOOSTING CAMPAIGN 
2,500 subway car cards. 400 two sheets on “L”’ stations. 
255 one sheet posters in subways. 250 three sheet subway posters. 
25,000 window and tack cards. 16,500 posters on newsstands. 
226 two sheets carried on both sides of World delivery trucks. 
32 twenty-four sheets posted in select locations. 
50,000 letters, enclosing proof sheet of opening chapters, mailed to a select list by Morning 
and Evening World. 


Two-column advertisement in 111 newspapers, within sixty miles of New York, carrying 

: opening installment, and subscription blank—an expense to the World of over $8,000. 
100,000 fliers distributed throughout Greater New York. 

Your newspaper may go in on a big way for the serialization if you show him how the 


World went after it. Find eut from your exchange if a newspaper in your town has arranged to 
serialize the “Noah’s Ark” story. 


e use by Warner Bros>-or-aouvre>-— 
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CHICAGO STAGES A 
MAMMOTH CAMPAIGN 
FOR “NOAH’S ARK” 


The indefinite engagement of 
“Noah’s Ark” at the Woods The- 
atre, Chicago, was preceded by a 
thorough and extensive campaign 
that made use of practically every 
avenue of advertising and _ pub- 
licity, including double-truck ads in 
the newspapers which carried the 
name of the theatre and the open- 
ing date. 


Eighty-four Windows 

Eighty-four displays in windows 
in prominent locations were ob- 
tained with the co-operation of 
Grossett & Dunlop for displays of 
the “Noahs’ Ark” book, Irving 
Berlin for sheet music displays of 
the theme song and Brunswick- 
Balke-Collendar for the phono- 
graph records of the theme songs. 
Posters, enlargements and special 
ecards added to the selling power of 
these displays. 


Brilliant Lobby 


A lobby ballyhoo that attracted 
crowds at all times of the day and 
night was the 16 mm. trailer pro- 
jecting highlights of the picture 
upon a screen in the lobby. 


Heavy Billing 

A heavy billing campaign was 
carried out, extending from the 
loop into the suburbs. 


Political Banner 

A large banner of the political 
type, 20 by 30 feet, was hung 
across Randolph Street. 
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es _ 
in advance o ur- 
ing the engagement. 


Hotel Displays 

All ticket agencies, hotel lobbies 
and hotel newsstands permitted the 
display of painted “Noah’s Ark” 
signs. 


ATLANTIC CITY 
“ARK” CAMPAIGN 


The indefinite run of ‘Noah’s 
Ark” at the Globe Theatre, Atlan- 
tic City, was preceded by a memor- 
able advance exploitation cam- 
paign, one prominent feature of 
which was giving the theatre front 
a blaze of lights that dominated 
the boardwalk. 

Twenty-four sheets were posted 
on the beach where every person 
on the boardwalk eould not avoid 
seeing’ them. 

Ten thousand copies of the New 

York Evening World were distrib- 
uted free on the boardwalk on the 
opening day of the showing. This 
issue carried an instaallment of 
the “Noah’s Ark” serial. A sticker 
was pasted on the left hand upper 
corner of the front page of each 
copy stating that the paper was 
distributed with the compliments of 
Warner Bros., and that on page so- 
and-so was an installment of the 
story of “Noah’s Ark” then show- 
ing at the Globe Theatre. Every 
person who received a copy of the 
| Evening World looked at the 
| sticker to find out why the paper 
| had been given to him. 
Ten oil enlargements of dra- 
| matic scenes were planted in prom- 
/inent music, book and department 
store windows. 

The theme songs, ‘Heart o 
/Mine” and “Old Timer,” were 
broadcast over the radio for three 
days in advance and during the 
first week of the engagement. 

Four-color heralds were distrib- 
uted in all of the Stanley theatres 
in Atlantic City in advance of the 
showing. Trailers were also 
thrown upon the screens. 
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“NOAH'’S ARK” EXPLOITATION 


GREAT VALUE OF 
NIGHT BALLYHOO 


Night ballyhoos are seldom used 
and for that reason attract all the 
more attention. For exhibitors 


who find street trailers profitable, 
a dignified and certain one for 
“Noah’s Ark” may be made from 
the twenty-four sheet pictorial 
poster, Style B, which shows the 
Ark with a line of animals enter- 
ing it. Cutout, mounted on bea- 
verboard and placed in a motor 
truck, this makes a good attention- 
getter. It is artistic and draws 
attention to the main spectacular 
feature of the production. This 
twenty-four sheet cutout bally is 
excellent for night work. Baby 
spots should be mounted on the 
truck in such a way that the lights 
play upon the Ark and the proces- 
sion of animals. Lights of differ- 
ent colors will add to its eye-ar- 
resting value. 

Or in place of the poster cut- 
out, build an Ark of beaverboard, 
cut out the windows and have 
heads of the animals (cut out of 
the poster and mounted) projecting 
out of the windows. For night 
ballyhooing this display should also 
be illuminated. A hidden player 
on some musical instrument will 
aid in getting attention. 


NEWSPAPER FLOAT- 
MAKING CONTEST 


Here is an excellent idea for a 
contest for any newspaper that 
goes in for such things, especially 
if the paper has a Sunday or daily 
column devoted to science and in- 
_ vention. Offer prizes for the best 


ost practical designs submit- 
r a “Noah’s Ark” float, same 
used® 
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ANT WALKS 
TIGHT ROPE 


A tight-rope walker always at- 
tracts attention and can be used 
for any attraction—if the funam- 
bulist is obtainable. Often he is 
not, but the tight-rope idea need 
not go to waste. Get police per- 
mission to stretch a rope across 
the street from your theatre to a 
building opposite. Have one end 
of the rope higher than the other. 
Have your house artist cut out of 
beaverboard or real board the fig- 
ure of an elephant (camel or 
giraffe, if you prefer) or, better 
still, a procession of animals; 
groove the feet so that it will stay 
on the rope; suspend a counter- 
weight heavier than the cutout un- 
derneath to keep the cutout on the 
rope. Cover the counterweight 
with banner for “Noah’s Ark.” 
You can rest with that if you wish, 
but more attention will be attracted 
if every now and then some one 
pulls a wire which will draw the 
cutout elephant to the higher end 
of the rope, when it will slide back 
of its own weight. The movement 
will attract crowds, where the sta- 
tionary cutout will simply get 
attention. 

If beaverboard cutout is used, 
varnish to preserve against rain. 


BIG ONE TO 
CROW ABOUT 


Have house artist paint a large 
picture of a crowing rooster (or 
simply eut it out of board or 
beaverboard), mount and place in 
a large hoop of wood or wire. 
Place the crowing rooster in some 
conspicuous place—on marquee, in 
lobby, in a window, or on a wire 
stretched across the street. <A 
banrer underneath should proclaim, 
“We have a big one to crow about 
in ‘Noah’s Ark,’ starring Dolores 
Costello, coming on... .” 


eet 


By ARLINE 


WLLL 


ectacle of the Ages 
In Story Form 


i gyntioo 
, epee Gone 


ey | The Sp 


Mr, Loute 

R, 
tardoitation prager, 
321 Neot gery ictures 
New Yor, at Street, in0. 


vee ae. Brager; 


©XCi tewent Fith the 
able to fo,0% launcn Stoke of des 
a etre eee 
Forla go, I can S G4 gop wee ate 
won aotenee that fst raich Rowltt SUPP ation 
Pore than wy preted alr oe PE started °f 36 Evan 
*xpecteg, “# here ang iterg & serie) od 
ect. x gy We are y Feally is 
abity 3? Produce: 2i*# So try 14 goPt0aee wien the 
7 %0 Lend itgespet, %0 Moahig G28 ting pnsctire 


D1 


rector -; 
ABW vot. wang ation, 


Famous Lovers of History and Literature 
Include Glorious Lovers of “Noah’s Ark” 
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GREAT LOVERS CONTEST 


The love element in “Noah’s Ark” and the recurring line in all ads—“Two glorious lovers 
that loved for all eternity”—give you an excellent opportunity for a Great Lovers Contest 
hooked up with a newspaper. Offer suitable prizes for the best list of ten great lovers of history 
and literature. Prizes to be awarded for the best lists, or for a letter or essay of 250 words 
telling why the persons whose names are selected are regarded as worthy examples of great 
and devoted love. Among those who might be included in any such list are Ruth from the book 
of Ruth in the Old Testament; Abelard and Heloise; Dante and Beatrice; Romeo and Juliet; 
Mark Antony and Cleopatra; Robert and Elizabeth Browning; Hero and Leander; Marguerite and 
Faust; Richard Feveral and his Lucy in George Meredith’s “Ordeal of Richard Feveral.” Other 
great, but inconstant, lovers are Helen of Troy, Casanova, Don Juan, Delilah, Queen Guinevere, 
Byron, Shelley, etc. 


LUCKY LOVE HEARTS 


Print a large number of small hearts, numbering each one consecutively, with title of “Noah’s 
Ark,” theatre and date of showing, and instructions that if the number on the heart corresponds 
with the number on any large red heart in the lobby of your theatre or displayed in the win- 
dows of any merchant who co-operates with you on the stunt, the holder of the lucky love heart 
st _ admitted free to see “Noah’s Ark,” the romance of two glorious lovers who loved for all 
eternity. 

Merchants can be tied up on the stunt, giving you window displays, for tickets to be given 
to the holder of lucky numbered hearts corresponding to the number on the hearts displayed 
in their windows. The merehants should advertise in a double truck of co-operative advertising 
that they are displaying the “Noah’s Ark” love hearts. The names of the co-operating mer- 
— should be published on the small lucky love hearts which you distribute by mail or house 
o house. } 


LOVE LETTER CONTEST 


The love element of the picture gives you an opportunity to tie up with a newspaper in a 
Best Love Letter Contest in which the newspaper offers cash and ticket prizes for the love 
letters adjudged the best. Announce that names of the winners will be kept secret, the letters 
being published without their names attached. The names of the winners might be published in 
a separate list without revealing which letter any winner wrote. 


__. ANOTHER NEWSPAPER CONTEST 


Another newspaper centest on the love angle of the production is on “What Are the Symp- 
toms of Being in Love?” or “How to Tell When You Are in Love.” The names of contestants 
should be kept secret. These two contests, emphasizing in all of the publicity the love element 
of “Noah’s Ark.” 
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BIGGEST PAPERS BOOST “NOAH’S ARK” SERIAL | ILLUMINATE YOUR 


THEATRE FRONT 


Exhibitors showing ‘“Noah’s 
Ark” should go in for super-illum- 
ination of the theatre front. Floods 
of light, white or colored, on the 
marquee, across the front of the 
theatre and on top of it will get 
public attention at night as nothing 
else will. 

When a searchlight is obtainable 
it should be used from the top of 
the theatre or some high building 
to play on the sky, along the street 
and upon “Noah’s Ark” posters, 
special banners or captive balloon. 

A cutout of the heads of Dolores 
Costello and George O’Brien from 
pictorial twenty-four sheet, Type 
A, with a border of flashing lights 
around them, mounted on the mar- 
quee or roof of the theatre, or cut- 
out of the Ark and procession of 
animals from the Type B pictorial 
twenty-four sheet on the marquee, 
will give a most effective and inex- 
pensive theatre front display. 


TOY DEALERS’ 
WINDOWS 


Every toy dealer will be glad to 
give you a window display of pos- 
ters and stills along with toy arks 
and animals from his own stocks. 
Very attractive windows can be 
made from toys as almost any ex- 
hibitor can bear witness. Such dis- 
plays are as attractive to grownups 
o ehildren. 


i and the seat- 
ing capacity of your theatre. Tie 


‘a card advertising “Noah’s Ark” 


to each balloon. Inflate the bal- 
loons and release them from the 
top of a tall building. Advertise 
that some of the balloons will con- 
tain passes to your theatre while 
“Noah’s Ark” is playing. Traffic 
will be blocked by the crowds that 
collect in front of the building 
from which the balloon shower is 
released. 


BOYS BUILD ARKS 


Boys of an inventive turn of 
mind can be interested in ‘“Noah’s 
Ark” through a contest for the 
best miniature Ark built (either of 
beards or beaverboard) by boys in 
trade and high schools. This is 
good for a newspaper hook-up and 
for a lobby or window display. 


CLEVER COAT- 
HANGER IDEA 


Send to your mailing list en- 
velopes on which are printed in 
red “Coat Hanger .Used in ‘Noah’s 
Ark.’” 

Inside the envelope is a ten- 
penny nail with a copy of the 
“Noah’s Ark” herald wrapped 
around it. 


WINDOW NAME CARDS 
FOR “NOAH’S ARK” 


Advertise that in the windows of 


| certain merchants (those who co- 


operate with you by advertising 
the attraction in their own news- 
paper copy) are cards bearing 
names selected at random from 
telephone directory and that every 
person who finds his name on such 
a card will be given a free ticket, 
or a pair of tickets, to ‘“‘Noah’s 
Ark.” 
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EXQUISITE COLORED HERALD 


FRONT COVER INSIDE SPREAD BACK COVER 


cooeees “Caeall. we Sa 7 c= 
brace of her pets 


Since the coming of Vitaphone talkin 
— Costela ia ——— 


t the Vita ph Gree. = 


bal 


acts for Vitaph one pictures as when she appears o on the silent 
screen. Her voice is low and musical and she speaks her lines 
naturally and pleasantly. 


Miss Costello will speak to her legion of admirers through 
Vitaphone in many future productions from the studios of 
Warner Bros. She has just signed a renewal of her contract 
for an extended term, assuring her continuance as one of the 
brightest stars in the Warner Bros. firmament. 


— 


As she appears 
in ““Noah’s Ark” 


The Costello home in 
Beverly Hillis 
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BRILLIANT PICTORIAL POSTERS 


WARNER. BROS. present 


_ SIRECTES ar 


“MICHAEL CUATH 


Twenty-Four Sheet—Style A 


Twenty-Four Sheet—Style B 


OEE THE SPECTACLE OF THEAGES HEAR 


One Sheet—Style A One Sheet—Style B 
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WARNER BROS.’ $2,000,000 AD CAMPAIGN 


Warner Bros.’ national newspaper and magazine advertising campaign on “‘Noah’s Ark” 
is the greatest and most comprehensive ever attempted in the history of the industry. Double- 
spread smashes appear in the leading newspapers in New York, Chicago, Boston, Detroit, 
Philadelphia and Atlantic City—full pages in over 125 leading dailies in every important city 
of the country—and page ads in all the fan magazines! 


All this is for your benefit! Thousands of dollars expended to sell your public ‘‘Noah’s 
Ark” and Vitaphone. Take advantage of this SHOWMAN’S OPPORTUNITY and tie- 


up with Warner Bros. National Advertising Campaign. 


FAN MAGAZINE 
ADVERTISING 


These ads appear in the follow- 

ing magazines 
PHOTO PLAY 
MOTION PICTURE CLASSIC 
FILM FUN 

MOTION PICTURE MAGAZINE 

PICTURE PLAY 

SCREENLAND 

SCREEN BOOK 
SCREEN ROMANCES 


FULL PAGES IN LEADING NEWSPAPERS 


Every national ad is made up in a size which 


leaves space on the page for the individual exhib- 
itor to insert his theatre ad and play date. 
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| SENSATIONAL TWO PAGE AD SMASH ON 
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“NOAH’S ARK” IN KEY CITY NEWSPAPERS 


A tidal wave of advertising sweeps ‘‘Noah’s Ark’’ to 
success in the key cities. Double-spreads in the greatest 
newspapers of New York, Chicago, Boston, Detroit, 
‘i Philadelphia and Atlantic City! A ticket-selling deluge! 
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BRILLIANT PICTORIAL POSTERS 


D ol ares Costello 5 Tee ia : Z : . ‘3 a , E = » coat mS 8 
NOAHSARK. DOLORES COSTE Noans ARK 


WET at 


George OBrien 


NOAH BEERY | ) H 
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THREE COLOR BLOCK POSTERS 


TWENTY-FOUR SHEET 


STUNNING BLOCK POSTERS — TWENTY- 
FOUR SHEET — THREE SHEET — AND ONE 
SHEET IN THREE COLORS—Are Now Ready 


See Other Block Posters on Next Page Be em ae 


ONE SHEET 
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MORE STUNNING BLOCK POSTERS 


DOLORES COSTELLO FAN 


Here is the Dolores Costello fan! A sum- 
mer natural for every theatre! 


ABOVE 


The fan comes blank on one side for the 
theatre copy to be imprinted by the local 
printer. Shipped direct to theatre, one and 
one-half cents each f.o.b. New York. 


Twenty-Four Sheet— 
Yellow Type on Flam- 
ing Red _ Background. 


The fans reach the homes of the theatre- 
goers and create a tremendous amount of 
word-of-mouth advertising. On the Costellc 


“a 
Pictures, especially, this accessory is a sure- 
fire ticket seller. 


LEFT 


Half Sheet— 
Blue Background 
with Brilliant Red Let- 
ters, Edged with White. 


is all-summer 
your exchange. 


READ CAREFULLY 


1. Enclose remittance with order, if no 
| remittance shipment will not be made 
) 2. If postage is not included in remittan: 
ADVERTISING PICTURES shipment will be made expres. “"t 


-VITAGRAPH, eo We make no C. ©. D. shipme. 


advertising matter. 


Lei a Ti... DISTRIBUTORS F CA. 


Mr. Exhibitor: You can increase your box-office receipts by using more Accessories. 
The more you buy - the less the cost! 
‘Here’s the SLIDING SCALE of PRICES 


(The reductions in prices apply to quantity purchases for Accessories on ONE PICTURE only.) 


mail = check 
Please ship the following order by / fexiness Enclosed fin money enlee Date 
“MATS. | SCENE 
WINDOW LOBBY— SLIDE | HERALDS | MA 
POSTERS CARDS | COLORED ‘ cuTS F 
ONE SHEETS | THREE SHEETS| SIX SHEETS pate ry . & s, 

4 =f s e | a Nt 

we e 4 g Pie ee 15¢ 3 iS Per Sane 8/10 5 RI AMOUNT" 
PRODUCTION 5 One ' ; : F . 5. 2 3 z Rane 3 ® oe 15¢ 10¢ each & g _ 

be rae 2 5 rR o Se eee Seee 
Soe 7.8 e 4 SOR a S Se oa RB88 2 a 
ves < rare. so 225 A | .2 
= : P3 = é ata 6 5 6 Se 6 S26 =- 0 


| | isi f lay date 
Press Sheets and Music Cues Gratis—Mail this order with your check early enough to insure advertising reaching you before play 


: Theatre___ 


eel) 


Address_ 


GHESE: PRICES nae 25-4 OR Siebel Company, “The Printers,’”’ 32-34 West 20th Street, New York. 
Copyright, 1928, by Warner Bros. Productions, Inc. Printed in U.S.A. 


Owner 


Warner Bros. Newspaper 
Advertising Mats and Cuts 
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Blazing Love Flaming 
Through All Eternity! 
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One-Column Ad—Cut or Mat 
Style VXW 


Blazing love . flaming © 
through all eternity! 
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Three-Column Ad—Cut or Mat—Style VXV Style VXX .; 


One-Column Ad—Cut or Mat 
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NEWSPAPER ADVERTISING 
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Two-Column Ad—Cut or Mat—Style VC 


THE SPECTACLE OF THE AGES! 


Told by Two Glorious Lovers 
Who Loved for All Eternity! 


Direct from a $2 Run in New York, 
Philadelphia, Boston, Chicago, Atlan- 
tic City and Detroit! 
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